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ARTISTA TEMPERA 


30 colors, including bla 


ARTISTA’ WATER COLORS 
of 4 to 16 colors 
semi-moist or 
dry ~@ f AN-DU-SEPTIC’ COLORED 
’ CHALK 


HANDIPAINT 
CRAYOLA COLORED CRAYON yr Brushle f t meta 


CLAYOLA 
Permanent 


mode 3 


SHAW FINGER-PAINT 


wees 
Shaw 


*INGER-PAIN 
POWDER 
PAINT j 
ARTISTA) POWDER PAINT 
The popula i water 


nd large mur 23 


SEND FOR FREE 


Minimum Art Req 


for primary and inter 


a a ereerer tise GINNEY & SmitH @o. 41 E. 42nd ST., NEW YORK 17, N. Y. 


t SA 





ARTISTA 


tempera colors 


Highly favored for classroon 
because of its velvet texture 
and intense non-toxic colors 
including gold and silver 

in sets and in bulk 


SEND for de ptive f 


Made in 30 brilliant colors GInney & Sitn Co. 


41 E. 42nd St., New York 17, N.Y 
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dentifying headdress and costume ’ r THE 


the Seminoles of the Florida Everalade 


of Alaska: from the Passamaaqu ‘dy C| /A ip | 
tribe in Northern Maine to the Nava A pache »)) Tt Wh \ in | \ 


and Comanche Indian € Douthwest y 
will find a complete and colorfi cture record of 
the nomadic people who roamed this land many 
centuries > . e ming of the white man. For 
any proj el 1 Indians, either general 
relating art with American 


graphy; for an inspiring reference 


ymbolic maps of various states or SPOTTING ART EDUCATION NEWS 
Se ee FROM EVERYWHERE 


and he ’ work For your py, simply 

send 50 cents t Family Circle Editor, SCHO\ l 

ARTS Magazine. 1 32 Printers Building, Worces . - 

ter 8, Mass. and ask for the map, INDIANS Convention Time 
now it Make 
netional mes 


E 


THE US. A. Before March 31 please, 


* * + 


N.A.E.A. Convention 
v ' H 
; April 8 
Month . . . . Second eee Cree 
Days ... « Twenty-eight 
Birthstone . . Amethyst 
Flower.... 


Pittsburah Pa 
AQUARIUS 
Waterman 
Eleventh Sign of the 
Zodiac 
Jan 20 to Feb. 19 


FEBRUARY HAPPENINGS 
National Freedom Day 


-residential Proclamation 
2 Ground Hog Day 
7-13 Boy Scout Week 
8-14 American Heart Week 
12 Abraham Lincoln's Birthday 
12-22 National Defense Wes Vincent Popolizio, 
12-22 Americanism Week York Stat was hor 
14 Valentine's Day Albany Institute on N 
29 George Washington's Birthday was h ne-man sh 
s exhibited at the 
and Art from November 


BOOKS Another Yearbook of the Eastern Arts 


Association ady ford ind is ava 


able tor purchase by non-member Already m 


This column brings to you 
Q cross section of current bon 9000 \ 
than ZO0O0(¢ pies hav 
publications of interest to — 
the / ation and t 
art ond craltt teachers 
braries which have places ndir tder 
The title of the 1952 edition ART EDUCA 
Order copies of books reviewed . 
from Creative Hands Bookshop, 13 TION IN A SCIENTIFIC A‘ E 
Printers Building Worcester 8. Mas | 





* * ‘ meth 
An Excellent Full Color Map titled INDI Designing for TV by Robert J. Wad 
AN \. ha nt } ' & ( Jahy, New Yorl , 
nches 


f HE } j y en sent t 
a practical 
and crafts in televis 
rthe araphie onic. te 
designer. Written by A limit is now available 


author n the field. it coll non-member , Yrders will be 


Jin TV; and ille f pr dsend for your 
to Mrs. Lillian D. Sweigar ecreta 
lving day-to-day pr Eastern Arts Ass at 


Nearly 200 illustration me Kutztown Pennsylvan } 


tinued on page 
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Art knows no age! And... quality —— 


art supplies are important to the youngest CONSTRUCTION PAPER 


as well as the oldest! Craftint school art FINGER PAINT 


supplies add a stimulating touch to the ART PAPERS 


creative efforts of all who use them. ART BRUSHES 

; ; ‘ ; MODELING CLAY 
Craftint quality plays an important part in : 
4 , b . ie! SCHOOL & LIBRARY PASTE 
art education throughout America. ere Ss srewean 000K 


a Craftint product for every art need! 


THE CRAFTINT MANUFACTURING co. 1615 COLLAMER AVE 
CLEVELAND 109, OHIO 





WRITE OD PY — Croftin h Art Mate 
T AY FOR FR 
. EE CO Craftint School 
Oterials 


7 Price List 








An amusing project executed with Milton Bradley Perma-Kraft Modeling Clay. 


Fook Feinters 


WITH MILTON BRADLEY PERMA-KRAFT 


And a good “pointer” for your class is always to use Milton Bradley 
Perma-Kraft. For your young sculptors need the added incentive of fine, 
workable art materials to achieve creditable results. 


Perma-Kraft is an economical, powdered plastic clay that mixes readily 
with water to exactly the right smoothness and plasticity. Unlike ordinary 


clays that must be hardened or '‘fired” in a kiln, 
Perma-Kraft hardens like stone upon exposure ZS 
to air. It may be used in the same manner as 
natural clay, either molded by hand or used on 


a potter's wheel. It may be sanded smooth, or 

carved. It washes freely from hands or tables eoa= K, 
and will not stain, hence it is ideal for school and ogre 
professional use. 

Perma-Kraft, another fine quality product from 

the Milton Bradley laboratories, can be decor- 

ated after hardening with any color medium . 

art enamel, poster paint, water color or crayon. 

Figurines, tiles, pendants, beads, book ends, 

bowls and other ornamental objects can easily 

be made this way. 


For a permanent economical modeling medium 


which does not require the use 
f k 9 Mil FREE FOLDER — Write today for your copy of the new 
2 
° uns or ovens, use iIton full-color instructive folder on Perma-Kraft and other 
Bradley Perma-Kraft. Milton Bradley modeling clays, “Modeling With Clay.” 


21ST ee 


MILTON BRADLEY COMPANY 
Dept. S-310, Springfield 2, Mass. 


Paik 
Children 
Lelie tliadiaMaliabahe! MILTON 


| 
| 
| 
| 
WYsIIS3 COG | 
| 
| 
1 
| 


Please send me your free folder, “Modeling 
With Clay.” 


MILTON BRADLEY 
COMPANY 
SPRINGFIELD 2, MASS. 


Boston - Philadelphia - Chicago 


ITEMS of 
INTEREST 


A Packet of Colored Gummed eo 
pens new and interesting way f self-expressi 
There Q paper company not far from wher 
SCHOOL ARIS is published here in Worcester 
which has recently come out with a packet of 1° 
sheets of high quality colored paper, gummed on 
ne side 

Called ADVENTURE WITH COLORED 
GUMMED PAPER, the 8- by 10-inch packet 
contains one sheet of eleven brilliant colors. plu 
black, white, gold and silver. The sheets are 
arranged in a handy folder-type cover, enclosed 
na cellophane envelope The attractive cover 
shows with text and illustrations, a variety of 
designs and suggestions for using colored gummed 
paper in school youth groups and for projects at 
home. Here are a few suggestions: Cut and torn 
paper work lettering posters for dances, parties 
school games, teaching design and color harmony 
gift cards, decorating windows, Xmas wrappings 
pencil boxes 

You'll think of many more stimulating uses f 
this fascinating medium that lends itself equally 
well to bold modern designs and those of charming 
sentiment. Send 50 cents for your sample packet 
of these colorful gummed papers offered by 
McLaurin-Jones Company. Simply address y 
request to Items of Interest Editor, SCHO 
ARTS Magazine, 132 Printers Building, W 
ter 8. Mass Before March 31. please 


Bergen Brush Supplies, manufacturers 
artist brushes, and pioneers in the manufact 
ceramic brushes are offering a free booklet The 
Proper Way to Use Ceramic and Artist Br 
This article published in b klet form, was written 
by Mr. John David, President of Bergen Brush, with 
the main objective to assist students in understand 
ng the function of artist, ceramic and sign-painter 
brushes. Copies may be obtained by writing to 
the company offices at ) Stuyvesant Avenue 
Lyndhurst, New Jersey 


A Catalog from Eastern Handicraft Supply C 
lists, illustrates, describes and prices the complete 
line of craft supe s this company has for you 
The catalog covers all the crafts and the many sub 
divisions of the major crafts The convenient 4 by 
9-inch size makes for quick reference and easy 
filing There are a total of 96 pages stapled be 
tween tough paper covers. Write on your school 
stationery to Eastern Handicraft Supply C ef 
West 45th Street, New York 36, New York and 


ask for a copy of their latest catalog price list 





add PERMANENCE 
to CREATIVENESS 


with 


NEW. yersaTltt 
MODELING PLASTIC 


PYROCON comes ready to use. It PYROCON is perfect for beginners 
keeps indefinitely even if left un Handles easily and maintains detail 


wrapped or exposed to air that pleases the most critical expert 





PYROCON — baked in an ordinary kitchen 
oven becomes unbreakable, washable, resil 
rent, with amazing fidelity of color and de 
tail. Ideal for molds 
PYROCON ~— is easy to handle, soft. clean 
sate models as you would clay 
PYROCON — gives brilliant colors 
= ih 
be hand blended r lored o 
_— — 
- . after baking if desir 
Lj ve 
- 
inylite 
“ PYROCON-— if not baked, may b 
RESTHS indetinitels 
—— 


*Trade Mark. Patent Applied for 


PYROCON lets you bake in all types 
Those who have first used PYROCON say: of armatures—wood, wire, paper 
DR. LEON L. WINSLOW, Director of Art Education, Public bulbs—without fear of fracture 


Schools, Baltimore, and Past President of Eastern Arts Asso 
ciation 





We have carried on extensive experiments with PYROCON and 
are convinced that there 1s a place for it in the field of art edu GENERAL GLA Z f CORP 
cation because of the vast possibilities it affords for genuine ° 


creative expression icelem a 20th St., Baltimore 18, Md. 


PYROCON with characteristics that are peculiar to itself 

is an entirely new medium and not a substitute for any other 
it 1s equally useful to the student and the artist ) Please send your free descriptive folder 

VILLA MARIA ACADEMY, New York, N. Y, Sister Saint Chris- and price list on PYROCOM 

topher I enclose $0° for your sample kit of PYROCON 

“After actual use in our classrooms, I have developed a marked modeling plastic and directions, postpaid 

enthusiasm for PYROCON. It is the fact that it has the desirable 

qualities of other modeling mediums plus so many unique to 

itself that gives it superiority. It fills a long felt need 


ee 
. Ni 
CALVERT SCHOOL, Baltimore, Miss Virginia Mooney, Arts and | si 
Crafts | Add 
The children’s enthusiasm is very great a boy modeled with 
it for four continuous hours the most fascinating material | 


City 
unlimited possibilities 





and 


HIGGINS ww. 


Drawing ink virtually lives and breathes 
when it meets paper under the skilled hand 
of Phil May. His unique “pen-pressions” 
capture character, mood, gesture, expression 


“on-the-spot” with masterly fidelity. 


A deft hand and an expressive touch call for a 
smooth and free flowing ink. “I find Higgins’ 
American India Ink a valuable ‘contributor’ to the 
success of my efforts,” says Phil May. “Uniform in 


quality, it is Consistently dependable — a ‘must’ for me.’ 


At art and stationery dealers everywhere 


since 1880 HIGGINS INk COMPANY, INC., BaooKLyN. NEW YORK 





Announcing the £17 


PEEDBALL 


help make their HANDS LINOLEUM CUTTERS 
MORE CREATIVE with ind linoleum block printing will vitaliz POWER DRIVEN VARIABLE 


Ps | arts program. Drawing, carving and print SPEED POTTER'S WHEEL 
x-acto Knives and Tools ; : | - 


1g are mbined with interest mpe F € ‘ Here are pr 


i ires never 
SPEEDBALL Linoleum - a ) before available at such a popular 


rice. Versatile enough for the most 


simple 
miinks 


Send for free charts on Linoleum Projects 


FEATURES Weven gerort 
gtERED AT SO Low 4 paict 
DESIGNED FOR sey os cg mens 


New variable speed reducer with adjustable foot con- 
| Write toda 


/ trol provides speed range from 38 to 130r.p.m. Other 
{ y : for our new illustrated features include built-in water container, attached 
\4\ 4 28-page Catalog ; i wedging wire, reversible 9-inch throwing head with 


X-acto Crescent Products Co., Inc. C. HOWARD HUNT PEN CO, CAMDEN 1, N. J. nog pieeactey: rites cea eee 


© write fos 
440 Fourth Avenue, New York 16, New York SPEEDBALL PENS, CUTTERS and PRODUCTS 











B & | Manufacturing Co., Dept. SA, Burlington, Wis 





SEARCHLIGHT 


The Bureau of University Travel hos « 
ntly sent us a preliminary announcement of their 


heduled for 1953 


reau has for many years (it was founded in 


As many f you know 
1891) sponsored art tours of great value to thos« 
nterested in the history of art and architecture 
The distinguished group of tour leaders are selected 
for their complete and specialized knowledge of the 
field—a unique feature of the Bureau's tours 

The folder gives details of Winter, Spring 
ronation, and Summer tours 


C 


rates and dates 


ncluding itinerary 
If you are considering, even a little 
Great Britain, Europe or the 


will be interested in the art 


bit, taking a trip t 
Mediterranean you 
tours folder ofered without charge by The Bureau 
f University Travel, 11 Boyd Street, Newton 
Massachusetts. Send for your copy 


Everyone Interested in European Travel 
will want this complete map of the railroad systems 
of the Continent. It published by the French 
National Railroads, and available to you for 
the asking 

The map is clearly drawn in full color and includes 
all the more important railroad lines of Europe 
with an index of all citi It has been 


designed f 


ana towns 

r easy reading by giving detail which 
e without being overcrowded and unduly 
n the reverse Je is a magnified 


howing the entire railroad system 


Decorative as well as informative 
sign and scenic sketche were done 

cially for the purpose by the well-known 

ench artist. Oscar Fabre 

A tremendous amount of preparation has gone 

but the benefits to be derived from it 

wish ¢ 


itinerary or follow a railroad route 


nto this mag 
will be invaluable to those wh plan an 
Anyone 
expecting to make a trip to Europe may obtain a 
free copy of the map by writing directly to the 
French Nationa! Railroads at 610 Fifth Ave., 


New York, N. Y 


You Will Be Interested in the folder descrit 


ing new artcraft films offered by the International 


Film Bureau, Inc., 57 East Jackson Box 
Chicago 4, Illinois. It describes the Creative Hands 
Series N 1 and N 2, Canadian Artists Seric 
Films by Norman McLaren, Films on Native Craft 
and other subiects in the field of art 


levard 


Hand 


of particular interest to teachers in 


The subjects covered in the Creative 
Series will b 
grade school 

For your copy f the folder, completely de 

tibing the subjects and giving details for rental 
and purchase, simply write International Film 
Bureau at the above address and ask for a copy of 
the folder FILMS FOR THE STUDY AND EN 


JOYMENT OF ART 


A Series of Folders Are Available to y 
from Intercollegiate Tours, 419 Boylston Street 
Boston, Massachusetts, which fully describe the 
many courses of study open to you this Summer in 
their ‘Tours Planned for Cultural Values."’ Each 
type of tour is under the leadership of an experi 
enced and able specialist, giving you a concentra 
tion of interest and back ground that will enrich each 
tour The European Art Tour and others relating 
to the history, art and culture of the British Isles 
and countries of Europe will be of special interest 





NO DANGER! 
CHILD AT WORK 


Little hands safely 

at work with 

tools that can 

do only good things. 
Naturally, we mean 
Delta brushes... 
engineered at every 
point for safety, 

quality . . . for perfection 
that costs you no more. 
Note also, Delta 

brushes are designed 

for school budgets as well 


as school needs. 














brush mfg. corp., 119 bleecker st., new york 12, n. y. 





t »>CH L ARTS readers There 
oronation yr this year, t For detail 


Intercollegiate T at the addr at 





“Euerything jor Leathercraft” 


Write today for your FREE Copy 


TANART 


LEATHERCRAFT CO. 
Raymond Toebe 
40 years of Leathercraft Service 





149 N. 3rd ST., PHILADELPHIA 6, PA 





‘2 





A HANDBOOK FOR THE 
Need Ideas ? 


Write fer the colorful 
many clever and fas¢ 
ready for that creative 


teachers others, 10¢€ 


THE O-P CRAFT CO.INC.. SANDUSKY, OHIO 















S STYLES: 
8SIZES 


. COMPLETE 
Your Kit 
‘ mk contro! 9” 
No Art at the point 
or Lettering 3 Of contact { 
kit 1s complete 
without a set of 


Genepest NEW 






PEN <= 
with feeders hinged 
for easier cleaning 
‘The Pens that 
Professionals 
Choose” 


Send 66 for set 
of charts on speed 
pen lettering 









sr@(3*/9 
CLEANEST 
LETTERING « 
_ . 7 TOOL You've 7 
€VER USED 
. 
r 














ITEMS OF INTEREST 


ed from page 4 





tome 


ee ee ee 


NEW PLANT FOR CRAYOLA 


Binney & Smith Company, makers of 
Crayola and other Gold Medal Crayons, Chalks 
and Paints, has opened a large modern factory in 
Winfield, Kansas. Residents of Winfield watched 
with great interest the construction of this one 
story buff brick factory built on a 16-acre tract at 
Elizabeth and Wheat Road. The plant occupie 
50.000 square feet of manutacturing and ware 


Production started in April 1952 At the 

Ypen House’ October 8, 1952 over 4.200 
visitors were escorted through the plant from 2.00 
to 7.00 p.m The first two hours were set aside for 
the children and during that time 38 busloads of 
city school children made the tour. The visitors 
poured through the big plant in a steady stream, 
and watched the molding, labeling, packaging and 
preparation for shipment of Crayola Cray n 
Each was given a box of No. 8 Crayola 

Executives of the Binney & Smith Co. came t 
Winfield from New York for this Open House 
celebration Those present were: Mr. S. Vere 
Smith, Chairman of the Board; Alan F. Kitchel 
President. J}. M. Hamilton, Vice-president. F. R 
Cantzlaar, Secretary and Treasurer; E. B. Brooks 
Director; H. J. MacNeill, Crayon Sales Manager 
Lee W. Sexton, General Production Manager 
Lester V. Mufley, Production Manager J W 
Nel, Chief Engineer 


Every Art Instructor wil! be intrigued by the 
endless possibilities for experimentation inherent 
n Rembrandt Casein Tempera Colors. Since the 


y 
are extremely easy t¢ handle and require n 
pecial mediums (they are used with or without 
water only), these caseins are economical as well 
as versatile 

Though soluble in water, Rembrandt Casein 
Tempera Colors have the consistency of Is 
making possible their application in an almost 


nlimited range of techniques on any surface that 


not water repellent or too absorbent. e j., can- 
vas, gesso panels, illustration boards, water-color 
paper, plastic, glass, etc. Unequalled for lumi 


nosity and depth of tone, they dry rapidly to a 
atin-soft matte finish Because their color film 
waterproof when dry, fresh colors can be painted 
ver dried colors immediately without pulling 
bleeding. light passages over dark: corrections 
mply and easily made 
Available in 3-inch as well as studio size tubes 
and a special ‘Get Acquainted" Set of twelve 3 
nch tubes. For complete information and color 
hart of Rembrandt Casein Tempera write Talens & 
on, Inc 360 Thomas Street. Newark 5. New 


Jersey 


Devoe 
Art 
aterials 


for use in the 
school 





Improved! 
Drvy-Art Powder 





Tempera is brillant, 

nontox i ¢ ] 
lisperse wate 

Will t I 1 

g1 trok 

erag t iti 

full lors 
t pre 

ler ' 

Ip Pp ster 

r pal ing tage and 

t 


her craft projects. 


canister with 





Other Devoe Items for 
the Discriminating 
Art Teacher 


@ Devoe Tempera Colors 

@ Derayco Poster Colors 

@ Academic Water Colors 

@ Eterna Oil Colors 

@ DEV-O-LAC Lacquer Colors \ 
For All Art & Craft Uses 

@ Devoe Art Brushe 

@ Plasteline & Clayette for Modeling l 

@ Clay, Dry or Moist (in plastic bags) 

@ Devoe Charcoal 

@ Fixatif & All Art Mediums 

@ Paper, Boards & Pad 


Write for Color Cards: 


Artists’ Materials Division 


DEVOE & RAYNOLDS | 
COMPANY, INC. 


Box 328 Louisville, Kentucky 













eu 


artists’ materials 
4 











A helping hand for 


your art students 


.. How General’s Pencils aid students 





to discover new drawing horizons 
lo inspire complete freedom of expression — to obtain a well-rounded 
) knowledge of different, interesting penel mediums 


That's a task made to order for General's Drawing Peneils 
because there's a (reneral’s for every drawing purpose Note, par 
tieularly, the adventures awaiting your students with these popular 


drawing aids 


Flat Sketching Pencil, 3 degrees, 2B 1B —6B 
Kimberly Drawing Pencil, 22 accurate degrees 6B to OH, 
Tracing | 2 3-4, and Extra B Layout Pencil 

Charcoal Pencil, 3 degrees, 2B -1B 6B 

Layout Peneil 

Multichrome Colored Drawing Pencil, 50 Brilliant Colors 

Kimberly Graphie Sticks, square or rectangular, 3 degrees. 

2B IB OB 

Yes . for each individual technique -in any peneil medium 
your students will find General's best suited for their drawing pur- 
pose. And you cant go wrong by recommending General's 
America’s most. complete selection of fine drawing pencils. At lead- 
ing art supply dealers. 


Suggestion for supervisors and teachers Specify General's pencils 


on your supply requisitions 
Wtahare off Fina Fanworks sivce (LEG 
GENERAL PENCIL COMPANY, 69 Fleet St., Jersey City 6, N. J. 






























































AE 
P waren SOLURT 


® 
‘ PRINTING InN 
inocu BLOCK PRINTING a+ AQ U A P af { N T 
; ERCO | WATER SOLUBLE 


ae PRINTING INK 


The strong, bright colors of Weber A jua 










pHILADEL 
ast 





print Inks dry with a satiny-smooth finish 


similar to that produced by water 





Weber Aquaprint Inks are available in 
the following colors: 








Red Magenta Green 
Purple Yellow White 
Orange Brown Black 


(Lt. Blue) Dark Blue 











\ J 





AQUA PASTEL SETS Nos. 212 and 224 


— AQUA PASTEL 


A CRAYON WITH WHICH TO 
PAINT AS WELL AS DRAW! 


Webe a Pa 4 a 







Aq 


t 



















Made by F. WEBER CO. 


Manufacturing Artists’ Colormen Since 1853 


PHILADELPHIA 23, PA 
St. Lovis 1, Mo Baltimore 1, Md. 




























Start the 
“Young Idea” It’s never too soon for young artists to learn 
off right! 





the merit of Winsor & Newton quality— 
and the economy of Winsor & Newton prices... 
a discovery that will stand them in good stead 


throughout their artistic careers. 





SERIES 136 Wénecs & Menton Ia wo _ llr 


Series 136 Water Color Brushes 
An excellent and modestly priced 

Water Color Brush made from 

Finest Quality Squirrel Hair 

and fitted with seamless ferrules 


and blue polished handles. , 4 
Sizes: 1 through 12. >= e 

' 3 

\ 






“Cat Watches Ship, Misses Mouse’ 
by David Earle— Age 6 


902 BROADWAY, NEW YORK 10, N. Y. 
Canadian Agents: THE HUGHES OWEN CO., LTD. © Head Office, MONTREAL 


ART EQUIPMENT After reading over our list you probably 

Wn set: cena have some other good ideas to offer, so 

‘ Sie suggest them to your friends. The word will 

Papier-mache flower containers for holding get around and everyone will benefit from 


brushes, rulers, and paint sticks, or to turn over clay your experience 
work to keep moist 











Paring knives for carving tools and cutting lin 
leum blocks 





Old picture frames strung for a hand loom (types 
f Indian weaving) 

lastic bags (from soap powder and vegetabl« 

ed to mix dry clay into paste, mix glazes. and 
store weaving supplies 
Plastic boxes (from cheese) as containers for pen 


points. c e lips | as re et ¢ 
points, paper clips, tacks. Easy to store and y Desiqne YOU 
be able to see their contents - 





alle ' 
id plates for palettes and mixing paints a 
Razor blades as linoleum tools, for cutting mats 
ind chip carving 
ticks from popsicles, lollypops, and tonque di ’ 


AMAZING VERSATILE pressors for stirting paint, and modeling clay 


Tin cookie trays to hold a number of jars of tem a5 
CRAFTOOL Ps south on 8 pale . ' : for art teachers 7 msn 


Id toothbrr 


hes for spatter work and cleaning = 
CERAMIC WHEEL heehee ; a 











Tree stump of hardwood for hammer na base 
sits. cs assets waved: coasts vies’ the: waterbed’ when pounding on metal 
— j : ; ’ Wallboard used as a bulletin board to hold sur f work with t 
RAF L become ball m banding wheel. belt plies such as triangles ] squares, scissors, hammers : : . 
t adding Draw around each object and paint area a differ Designed by you in Silver a esstul artist 
et and smooth 9, saf ent color, thus the children will find it easy and | . 
By to operate. It's .cportment! size — store fun to put materials back in place. Put a large a 
. a piece of wallboard over several desks or boxes to uidin { ' | P , 
sg ee J . — make more room for painting Two pieces, about 
: beets fang J 18 by 24 inches or larger, tied together with small ood de to st er it ry 
ent. Write for catalog today rope as a table easel 
Wallpaper (sample books or rolls) is ideal Send for your free copy of our 
Distributed by rough surface for tempera. use to cover notebook . . 
and portfolios, color and textures for collages, and newest booklet H 
heute = 
i Wax paper containers (cottage cheese boxes) Craft Service Department » Handy & Harman 
4 B. F. Drakenfeld & Co., Inc wis i ng powder paints, mixing paints, and molds Pa ai 
5 Ww den boxes (have them made to size in school 
= 45-47 Park Place, New York 7, N.Y workshop) for holding supplies such as crayon 


boxes, rulers, paint boxes 
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THE ART EDUCATION MAGAZINE 


MATERIALS AND EQUIPMENT 
ARTICLES 


Materials and General Education . 
Mobiles: Seattle Experiment 


EDITORS Calder's Airborne Sculpture 
ESTHER deLEM 


BUSINESS DEPARTMENT 
. P Printers Building 
Design with Photogram : Worcester 8, Mass 


iii aa , Burlap Beasts 
Aassociate ditor 
ELEONOR HENDERSON Flexible Storage Space Edward P. Cowley 
Editorial Secretary . 
Editorial Department Address Dry Papier-mache F Robert Blunk 


Box 2 Stanford, California Bottle Dolls. aod Pearl Aaby 


ADVISORY EDITORS . ; ; ADVERTISING 
ELISE REIL LSTOr Challenge of Paint Robert Kaupel REPRESENTATIVES 
t R BO YL 4 
f v. of Art, Elon Wire Sculpture Delbert W. Smedley Midweste 
Atlanta se0rgia DWIGHT H. EARLY 
ISER Egg Cartons for Crafts Mabel C. Olson 100 t . 
Art Director, Maplewood . ? 
Richmond Heights Schools Water Color with Powder Paint Ethel M. Christensen 
Map!iew 1,M 
MARIA K. GERSTMAN Creative Flowers. . Robert Timerson 
Ma ! 


Peter Red Boy's Turtles Gisela Commanda 
Exhibit Mite-size Art . Eldah Bur 

Mobiles ... "he Jessie Todd 
Make a Cover for Apparatus rank C. Cunningham 


ArtEquipment. ... . Helene C. Condon 


‘ a 
Art, Music, Language, Geography Frank J. Masterjohn Seal dite Manatee 
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FIFTH grade girl made Qa beautiful semi abstract 
design of fish under the sea. It had a third-dimen 
sional quality. She had used green tarlatan for parts of 
it, string, and glossy paper. She had starfish and many 
ther kinds She used many kinds of cloth, paper 
steners, and lace. It was fascinating in color and in 
imagination The teacher suggested that she use the 
smelly paste’’* so that the cloth would really stick. She 
didn't use the suggestion but kept on using the ordinary 
paste in = big bottle. The next day it all fell apart 
She mc ed a nude girl lying on a couch. This subject 
was an advanced one for a fifth grade girl. She modeled 
it very well. The girl's hair fell gracefully on the pillow 
and the body was not sti# as most children represent it. 
The lay woman broke in the middle after a half-hour's 
work. The teacher suggested a way to fix it, but the child 
knew better. The next day it came apart again. The 
teacher again suggested a way to mend it. The child 
stuck a little clay in the broken part. The next day she 
threw it away for it broke again This girl has her own 
way at home. She is an only child. She had her way in 
school for she didn't accept any suggestions from the 
teacher The materials, however, did not give the child 
her way. They helped to epee ge 
In Illustration 1 we see o fifth grade boys working 
onamural. The materials “i are the means of helping 
> boys plan and work together. Notice that the center 
part has paper a little darker than the rest of the mural 
The center piece is cream-colored manila drawing paper 
The children made sketches at their desks All used the 
manila paper for it was cheaper. The children in the 
class liked Warren's barn. And Randy said he liked 
fences as much as Warren. The two boys were then 
chosen by the class to make this farm section of the 
mural. The boys said, ‘There is no sense to copying 
over what Warren has on his manila paper. We'll paste 
it on the white mural paper and continue the barn and 
fences. When it's painted no one will know that some 
f the paper was cream-colored and some pure white.” 
This was a good plan. Why waste time copying it on 
the mural? The boys are standing on chairs so that they 


*The children call it the ‘smelly paste t sticks broker xy objects, cardboard 


th. ete 





can work on the mural high on the wall It is pinned on 
wires. They jump down from the chairs and walk off 
every now and then to see how it looks from the seats 
below. In their home room it will be placed at this height 

Illustrations 2, 3, and 4 show how materials of many 
kinds are a necessity for the full development of the child 
who likes to invent. In Illustration 2 Richard has used 
pieces of cloth on a paper background. He has used 
needle and thread. The stitches are a part of the design 
He has rolled the cloth to make some pieces project 

In Illustration 3 he has made holes in a cardboard to 
half cover a design he made with empty movie-film spools 
He used the tan sticky paper to fasten the cardboard to 
a background and made it part of his design. Then he 
cut the cardboard so the dark background showed 

In Illustration 4 we see Richard inspired by three color- 
ful, glossy pieces of cardboard donated to us by one of 
the fathers who manufactures match folders. The teacher 
gave Richard the braid one day and asked him if he 
cared for it. At the time he said, ‘It's very nice. I'll put 
it in my cupboard until | get something else that seems 
to go with it."’ When he saw the brilliant red, blue, and 
white cardboard, he said, ‘Now I'll use the braid.” 
Notice how this project has his deep thought 

I\lustration 5 shows how materials give Jane the op- 


portunity for leadership As head of a committee to 


decorate her fourth grade home room, Jane decided to 
invent a different kind of chain. She added an extra 
link to every alternate ring of an ordinary chain. Her 
committee helped to make it. The chain was rich in 
color and neat as you see. It seemed to be more effective 
because Jane had invented a way to make it appear 
larger without being too heavy 

Illustration 6 illustrates how materials add richness to 
everyday living The beautiful white vase made in 
Sweden stands on the table among all the art materials 
The art teacher owns the vase. Gordon's aunt in Texas 
sent the lily of the valley As Carol paints she can smell 
the flowers. She has felt of the vase for the children like 
its texture. The aristocratic vase from Sweden adds 
richness to the lives of the children in our art room 

Illustration 7—Ass Emily paints, the practice teacher 
looks on and expresses her interest The materials are a 
means of making a child realize that she is a worthwhile 
person. Others are interested in what she is doing 
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OT LONG AGO Harry Beasley, art instructor in 
the West Seattle High School decided to introduce 


mobiles to his high school classes. The mobile was no 


1 
| 


innovation in the co lege art curriculum, nor was it new 


in progressive intermediate schools in America lf 
making mobiles did not seem to be widely adopted in 


the art classes of public schools, the question raised was 
: W ny ? 


The mobile is a form suspended and moving in space 


It is as three-dimensional as sculpture though linear in 


quality. Though it breaks up space as sculpture does, it 
relies on the movement it can create for its beauty as 
When touched by hand, or moved by wind 


an art form 
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the mobile sets into motion countless rhythmic patterns 
These vary: the mobile, perhaps languid and lyrical in a 
light breeze, becomes colorful and intense, capable of 
ageep pivotal movements when spun vigorously by hand 
or a strong wind Light also affects its beauty 

Is the mobile so new? All of us are familiar with the 


Oriental wind chimes made of strips of glass, gently 


tinkling in the summer breeze. Not so well known per 
haps is the Swedish straw mobile a crown from which are 
suspended squares and circles of straw, once a functional 
wedding decoration, now a purely ornamental art form 
in the Swedish home But if is in our own Twentieth Cen- 
tury that mobility as an end in itself has become a distinct 
art form, that achieving movement has been the ultimate 


in creating an object 


The first mobile was created in Paris by Marcel Du- 
champ in 1913 the year tc which we credit the be ginning 


This first mobile « 
bicycle wheel which was activated by hand 


of three-dimensional art nsisted of a 

The same 
| 
| 


artist created a striking mobile more related to what we 


think of as a mobile today. Four glass blades on which 
erected at 


When in motion the black and 


black and white lines were painted were 
diferent leve ls in space 
white lines spiraled, creating a flat pattern on one level 
The possibilities of varied patterns in space is the great 


mysterious attraction of the mobile 


The greatest designer of mobiles to date is Alexander 
Calder. An American, Calder came into fame with a 
mobile entitled, ‘Circus of the Mid-Twenties."’ In this 
colorful mobile Calder interpreted the wide leaps and 
thrilling plunges of circus performers within the integrated 
area of the mobile form. Even as a child Calder was in- 
trigued by moving things. The movement and color of 
birds fascinated him; the circus was a never-ending 
delight. He has today almost a child-like delight and 


wonder in making things go. His mobiles, intricately 





balanced and perfectly poised, are the result of a mind 
thoroughly trained in engineering and highly imaginative 

The Calder mobile brings us a new appreciation of 
To Calder, the mobile when quiet is 


But he is an expert in bringing movement 


movement in space 
unimportant 
to life. What happens when the mobile is set into motion 
when it vibrates and rotates, when it reflects light and 
casts shadows, creating a world of color, of movement 
of delicate sound, is important. The mobile activates for 
Calder his own love of gaiety, sense of exuberance, and 
zest for life 

Though early mobiles, as well as many today, were set 
into motion by motors, Calder's personal contribution to 
the construction of mobiles includes those which can be 
hand-activated and those which move by pressure of 
wind Calder has brought spontaneity and humor to 
abstract art to which he has given living qualities 

The importance of the mobile in contemporary life is 
a growing one. The poetic fantasy of the mobile has 
been successfully applied to stage design, window dis 
play and other advertising media, to great hotel and 
Applied to 


personal living, the mobile has a particularly unique 


museum decor and to exhibition planning 


quality as a decorative unit in the modern interior, cre- 
ating ever-changing patterns against solid-color walls 
and great window areas. Truly, the mobile is part of 


life today 


In art teachers’ summer classes at the University of 
Washington, mobile construction proved to be the favorite 
problem of teachers as students. These problems were 
too complex to be transferred directly to the high school 
curriculum but could be easily adapted 

In the art instructor's mind studying the mobile needed 
no defense. It was an art form, the principles and essen- 
tials of which were basic to the modern world—the world 
In the galleries of New York, Chicago 
and San Francisco, children had loved the exhibitions of 
mobiles, as children have always loved the world of 
But what about the laughs that 
would come from healthy football players who enrolled 
in high school art because it was easy? Or the bewilder- 


of movement 


color and movement 


VIBRATILES 
By students of Harry 
Beasley. West Seattle 
High School 


ment of problem children who were sent to art classes for 
therapy? Or the common-sense girls who were majoring 
in home economics? Well, the reaction was the reaction 


expected. It was one of skepticism and doubt. This 


ve 
jumble of wires*and shapes, even when explained, was 


too new, too fancy too abstract. It was, in fact terribly 
funny 
Then the reaction changed 


work through the problem 


The students began to 
The instructor let the students 
So did he, but he 


never once let them feel that he thought what they wer 


laugh They enjoyed themselves 
doing was unimportant. The wire forms, scraps, and 
materials began to have meaning As the students 
worked with wire, added one material here, another 
there, they began to wonder about what they were doing 
began to watch what they were doing then to discriminate 
And then they wanted to 
take their finished mobiles home. What better testimony 
to liking what they had done? 

This was an untried world—a challenge to the imagina 


and finally, to appreciate 


tion, to the eye. The sense of adventure and of exploring 


essential in building a mobile—was constantly before 


them. Making mobiles was a success 


Psychologically speaking, the instructor feels, making 
a mobile has another intrinsic value. It develops a sens: 
of resourcefulness in finding materials, for all materials 
except the tools, paste, gummed tape, airplane glue, and 
Students see for 
themselves the possibilities in scrap materials which they 


black linen thread—come from home 


bring from the outside world to the classroom 

Since the mobile is to be suspended, and because it has 
no base, how does one begin to construct it? The first 
Seattle students dis 
covered that steel-spring wire 1s superior and easier to 


essential in making a mobile is wire 


handle than other wire which, however, is also acceptable 
Rusted wire was also good, since show-card paint would 
adhere to it, rust color coming through, thus creating a 
textured wire. These materials were successfully used in 
West Seattle classes: steel-spring wire, metal scraps 


wire mesh, aluminum foil, paper, cardboard, sandpaper 
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fabric, black and other colored thread, ping-pong balls 
colored sponge, colored toothpicks, wood forms, wooden 
beads, and oil clay for weights. Enamel paint was used 
on smooth wire. Tools included scissors, pliers, tin snips 
carving knives for cutting cardboard. Gummed tape and 
light wire were used for bringing wires together 

Noted artists as Xenia Cage have used metal screening 
thin strips of balsa. Joseph Cowell has made mobiles of 
mirrors broken glass crushed tinfoil and vials of colored 
powder and liquid. Alexander Calder employs flat 
metal scraps, tin, zinc aluminum weights of iron, brass 
scraps for noise, bone, dishes, feathers, petals, and palm 
leaves. Materials such as colored plastic, cotton, reeds 
roofing tin, and felt fabric have also been successful 

“Start by bending a wire in a continuous, free-form 
line,’ suggests Harry Beasley. ‘‘Tie the two ends of the 
Determine then where the chief 


support is to be the point of balance. Work for a line of 


vire together with string 


jirection, up vertically, across horizontally 
Calder works like this, balancing by progression until 


he has determined the point of support “This is very 


important,’ he states, ‘‘as there can only be one such 
point and it must be right.’’ He also ties the two main 
parts together with string and, when they balance, con- 
tinues. He says, “Always | work upward, linking the 
parts together. The size and angles of the shapes and 
what to use next—all are a mere matter of taste Ina 
Calder mobile there are three essentials: line, balance 
Having established line Calder “calcu- 
lates the balance of each part by the cut and try method.”’ 

Seattle students worked by addition and subtraction 
unable to predict how each mobile would end. Making 


a mobile, they discovered, is a spontaneous thing, and 


and movement 


not a pre-planned project. ‘Place and try things until 
you feel they are necessary,'’ said their teacher. ‘‘Take 
of all things not necessary.” 

The students avoided monotony by following asym- 
metric design in placing objects on the wire form. Similar 
objects were used but not like objects They discovered 
that by putting more volume at the top than at the bottom 


they were able to achieve a feeling of movement in the 
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mobile A brilliant scrap of metal to reflect and cast 
light, linear forms in thread or in metal screening, textured 
and colored forms in fabric, sponge, paper—each created 
a diferent shape in movement 

Reverting to two-dimensional relationships in. which 
they feel secure, students who already know the elements 
of design and use of color—the vibrancy of color and how 
it pushes and pulls the eye—use these principles in adding 
to amobile. They observe that red appears to be closer 
than blue 


haps burnished on one side and painted on the other can 


They find that a twisted piece of metal per- 


give varied shapes and different colors simultaneously 
The mobile thus has the fascination of an optical illusion 

The mobile teaches the student to work in the third 
dimension and gives him a chance to break up space in 
Seattle students studied the 
basic design first with both eyes, then with one eye closed 


three-dimensional ways 


looking for contours, design, and shapes with one eye 
gauging distance and three-dimensional qualities with 
both eyes. They walked around the mobile to see it from 
all sides, constantly changing it to get good space rela 
tion. The mobile must be equally interesting from all 
angles 

Then, activated by hand or wind, the mobiles were 
studied for the movement they would create. Against 
a plain wall in sunlight and under a spotlight, the students 
watched the changing murals in shadows cast by moving 
mobiles 

The mobiles were hung in the rooms and hallways of 
the art building Students lingered between and after 
classes studying them Discernment had come with 
appreciation The music department asked the art depart- 
ment to create mobiles with poetic values inspired by 
music, as decor for their department. 

Best of all, Seattle students discovered the mobile has 
a decorative place in the home, that it grows in poetic 
quality as one studies it, that it continues to fascinate 
They found that the mobile, as an art form expresses Our 
that it belongs and that it is a 


familiar, not foreign, art expression 


modern way of life 












CALDER'S 
AIRBORNE 
SCULPTURE 


The restless shapes of Alexander Calder’s 
sculptures look like abstractions in flight 
through the lazy air. They not only look like 
that—that are actually in movement through 
the air—probably the first sculptures designed 
to play tricks with wind and gravity. These 
are no ordinary sculptures; they are ‘mobiles’ 
as opposed to “‘stabiles.”” 


At left—Alexander Calder contemplates some of his 
complete work in his studio at Roxbury, Connecticut 
The sculptures are cut of sheet steel, steel rod, and steel 
wire All of them are delicately balanced literally 
as well as artistically 


Epitome of Calder's technique 
is shown here in a sculpture 
called “Little Blue underRed."’ 
The base triangle is black and 
the large horizontal plate is 
red while the smaller one be- 
low it in parallel position is 
blue, these two latter com- 
ponents affording the basis for 
the name. Seven tiny white 
discs are suspended from the 
delicate fringe of wires at the 
top. The remaining parts are 
black. The entire superstruc- 
ture balances on a point of the 
large black triangle via a little 
concave cup. 
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“Constellation 
with 
Red and Blue 


Personages."’ 


Carved bits of various 
hardwoods, all in nat- 
ural color except one 
blue and one red, are 
linked together with 


pieces of wire 


CALDER’'S AIRBORNE SCULPTURE 


“Black Lace and Red Disc’"’ is the 
logical and apparent title of this 
mobile which Calder sets out in a 
field to dry, alter painting. It 
now gets its final test of artistry 
will it float through the air space 
with proper fluidity and slow 
change of position? Will it look 
right from all angles during all 


periods of change? 


As for tools, Calder uses only a 
small electric drill, a small gas 
torch; everything else is a hand 
operation. He has made most of 
his tools himself. Materials are 
steel sheeting, rods, wire, alumi- 
num, brass, and wood. He also 
adds bright colors, choosing to 
paint his completed works with 
strong hues of red, blue, black, 
and white, avoiding pretty pastel 


colors 


























CALDER'S AIRBORNE SCULPTURE 


Creator of this strange art form is Alexander Calder of Roxbury, Connecticut, who was born in Philadelphia 


He has often been compared with Picasso as a pioneer in abstract design 

To Calder a mobile has ‘‘no meaning—it is just something which it may, or may not, be pleasant to look at 
Those propelled by the wind are completely automatic and seem to have a life of their own.” 

They are constructed from bits of metal, sometimes wood, linked with bits of wire or metal rod, and all 
assembled in a balanced system of weights and counterweights. Sometimes he incorporates odd pieces of ma- 
chinery such as automobile taillights, water-closet parts, to achieve his results, but only when he is in a capricious 
mood. When still, these ‘‘mobiles’’ form interesting abstract designs. A slight nudge or even a draft from tem- 
perature change will start the odd bits of metal describing fanciful arcs and designs, so that the original pattern 


and configuration is enhanced 





Alexander Calder enhances his crea- 
tions with rich color. Here he applies 
color to one of his ‘‘stabiles’’ which, 
although it does not hang free in 
space, is still reminiscent of the com- 
ponents of his mobiles. 




















His Connecticut studio was once 
the foundation of an old cow 
barn. Masterly confusion of 
pieces and parts form a fitting 
background to the gleaming, vari- 


colored pieces of metal hanging 
with idle movements from the 12- 
foot ceiling. 


























Paper left in a banana box, 
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— TOPS, cheesecloth, a perfume bottle—ther 

are innumerable objects that may be used for making 
photograms Designs or pictures in the photogram 
medium are made on photographic paper in a darkroom 
A controlled amount of light is allowed to fall on light 
sensitive paper which iS Proce ssed in the same three solu 
tions as a photographic print. Everywhere there are 
materials that can be used in making designs—-food from 
the pantry shelves, te YS from a child’s box, grass twigs 
dirt, and stones from outdoors, fabric, screen, wood, metal 
and plastic scraps, and many kinds f paper The e are 


limited suqgestions from unlimited sources 


Some objects lend themselves to realistic eects and 
because of certain definite characteristics, are definable 
even if distorted. In one of the illustrations the lett. A 
is quite distinguishable, although elongated and given 
a three-dimensional eHect. Other objects may be classi 
fied as abstract. Twine, for example, could appear as 
hair or thread; however, one might not even be aware of 
the material used at all, but only of the impression it 
creates The illustration with twine could be a stormy 
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black night orangry waves Mysticism terror, vaqueness 
lightheartedness, purity—all these moods can be created 
by the use of abstract materials 


Photograms are different from any other medium, not 
only because of the process involved in making them but 
the results have eHects that no other medium can offer 
Not only can one get a perfect silhouette, but also a 
myriad of distortions simply obtained by moving the 
object or the light source. Another result is a fine grada- 
tion of gray from black to white. Also, the possibilities 
of getting diferent textures are unlimited. Another of the 
distinguishing features of the photoaram is the feeling of 
light coming into or from within the design itself, and in 
the developing there is always the suspense—the tremen- 
dous surprise—in seeing exactly what has happened 


There are many applications that can be made with 
this kind of design Unusual eHects are possible for use 
as backgrounds for type. Designs are completed by the 
addition of color and lettering Photograms may also 
be combined with film negatives or drawings and used for 


illustration purposes, or they may stand alone—complete 


beautiful works of art 


Twine helps create a mood 
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VERYONE loves t play circus it n n 

elephants! The neighborhood collie may give a 
stellar pe rformance reposing majestically in a pa king 
crate labeled “Bengal Tiger 


freak, the ‘almost human 


but what about that rar 
rabbit? Even Baron Mun 
chausen would be stunned at the strange menagerie that 
can be conjured from a burlap bag 

Tow-sack creatures are easy to make, te First of 
all, you need a goodly collection of burlap sacks of vary- 
ing sizes We found the 


long bags used by cotton 
pickers in Our part of the country were exc sllent Brown 
wrapping paper needles, thread, a stapler, scissors yarn 
chalk and paint will all find a place in Operation 
Animal 

Sketches are made to establish the characteristics of 
the species desired 


wrapping paper stapled 


Then patterns are cut from brown 
Or pinned together, and tried 
for size on the occupant or occupants of the projected 
beast 

In the art education class that was carrying out Opera- 
tion Animal we found that the patterns of heavy paper 
proved so satisfactory that in some cases they were re- 
Many of the students cut 


tained in the finished product 
the burlap to fit the paper patterns for the beasts’ heads 
and then stapled the burlap to the heavy paper. When 
the pieces were joined together, a much more rigid 
construction was the result (See the pictures of the 
rabbit and the horse.) Others pasted wrapping paper on 
either side of the burlap 


surface was more desirable than the textured weave 


This was useful when a painted 


DR. ELIZABETH SASSER 
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The elephant s head was a problem A box was the 
It was padded and then covered with burlar 
The trunk was a burlap tube, stuffed with newspaper and 


| 
solution 


The ears were brown wrapping paper 
The tusks were cut t white 


sewn into shape 
taped over a wire frame 
corrugated paper 

The eyes and mouths of the animals can be painted or 
drawn with chalk on cardboard and stapled to the head 
Yarn, braided cloth, and curled paper are helpful in 


making manes and tails 


The bodies mpy be handled very simply In most 


instances, pieces of burlap sewn together into a blanket 
and placed over the aching backs of the performers 
suffice to give the proper illusion. Leggings can be made 
of sacking; but blue jeans are not obtrusive and serve well 
We found that the animal heads which rest on the 
shoulders and depend not on blankets to form the body 
but on human apparel, were the most delightful. Mickey 
and Minnie Mouse and Mopsy Rabbit were very person 
able characters. The mice were dressed in white shirts 
Mickey wore red shorts and Minnie wore a red and white 
polka-dot skirt Hands 
were covered with white cotton work gloves, st sHed int 


Tails were, of course, attached 


shape. The rabbit, broom-straw whiskers jiggling in the 
breeze, was equally chic in a skirt and sweater, or pants 
and necktie, depending upon its erstwhile patron 

One can- 


not help wishing, however, for an opportunity to let them 


All of the animals are expert at parading 


strut in some truly dramatic epi¢ such as “The Musicians 
of Bremen ’ or better still Aesop Ss Fables 
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NE of the many problems confronting the art teacher 
is that of planning a flexible system for storage A 
well-rounded art program which makes full use of a wide 
variety of mediums challenges us to consider new methods 
for the organization of a more functional art room 
In the days of exclusive concentration on two-dimen- 
sional techniques the problem was solved by drawers 
big drawers, little drawers deep drawers, and so on ina 
frantic and antiseptic search for drawers of all sizes and 
shapes which would hide all things The trend today 
toward the enrichment of student expenence by exposure 
to an ever-increasing range of mediums makes the 


exclusive use of drawers impra tical 


he educational disadvantages inherent in the ‘hide 
away’ school of planning makes the use of project drawers 
an absolute injustice to the student There is no reason 
why students limited to one class should not be keenly 
aware of what other art classes are doing 
process is left for all to see 
interest 


If work in 
there is invariably a greater 
Students respect and enjoy the objects on dis- 
play; many questions are asked and opinions volunteered 
by students who are introduced to unfamiliar art forms in 
this manner and these opinions help to quide the individ- 
val and the class in future art experiences 

There are many types of art storage units available 
Some of these are excellent for multi-purpose use while 
others merely perpetuate the time-honored clumsiness of 
fitting square pegs into round holes. Since the volume 
or type of needed storage space changes almost daily, it 


follows that facilities should be flexible enough to adapt 
to the same fluid routine Frequent major changes in 
room design accomplished at considerable expense are 
not possible. In light of this problem we have experi 
mented with a ‘jungle gym’ type of storage unit which 
has proven both functional and provocative. The con 
struction is based on the belief that storage facilities 
should go up instead of spread out Ascending storage 
obviously conserves all important floor space 
Inexpensive spruce and pine wood was used for the 
main structure. The total material cost was about twenty 
dollars certainly nota frightening sum Certain portions 
of the unit were very carefully planned while other sec 
tions exist only as space which can be suited to multiple 
purposes. The tools required for construction were merely 
a hammer, crosscut saw, a drill, and a screw driver. The 
unit is not and will never be considered complete Any 
necessary change can easily be managed by adding more 
wood strips, open shelves, or whatever alterations seem 
commensurate with our needs. We expect eventually t 














build right to the ceiling; therefore, a small ladder must 
become part of our equipment 

In actual use we find the upper portions suitable for 
large, lightweight objects such as model houses, papier 
mache objects, mobiles, and other items ordinarily 
difficult to manage because of their bulk. The lower sec 
tion contains numerous drying shelves for oil prints 
vertical space for oil paintings, room for many kinds of 
paint, tools, and other supplies. We frequently attach 
spotlights to various sections of the frame to control 
lighting on still life setups or student models. The entire 
framework is painted a dark gray which harmonizes 
nicely with the light gray and yellow walls. It has proven 
a great relief to have a unit such as this into which nails 
can be driven without the usual fear of cracking plaster 
or marring other permanent surfaces. Finally, | would 
like to stress that this approach to workshop design does 
not imply any lack of essential order but rather empha 
sizes the condition that all tools and materials be properly 
placed and cared for, one tradition that cannot be 
neglected 








Miss Moeller's class can always be expected to do just a little more than an 


WORK OF SIXTH GRADE art supervisor h pes tor Earlier in the year they integrated art very well with 

CHANUTE ELEMENTARY SCHOOL _ their social studies when they produced a ‘series of murals depicting Canadian 
scenes. These were large and colorful 

AND MYRTLE MOELLER This same class heaped further recognition upon themselves and their 

PRINCIPAL ALCOTT SCHOOL teacher following a visit of mine where | had demonstrated a technique of 


oO! 


BY ROBERT BLUNK dry papier-mach< This technique requires simple materials: paste, paper 


string, and tempera paint, and some patience on the part of the student and 


ART SUPERVISOR teacher. In my classroom demonstration | modeled a simple duck shape 
CHANUTE, KANSAS . The ‘‘core’’ was made by wadding newspaper into rough wads and then 


wrapping these wads in more newspapers and shaping this ‘“package’’ by 
wrapping it with string. Where the body shape needed narrowing, the string 
was wrapped tighter A curved shape was obtained by bendin y¥ and wrap 
ping at the same time. With some practice and patience, remarkable basic body 


shape »scanbe obtained 


Just how remarkable 
| f 


und out on my next 
visit to Miss Moeller's 
class Inte rating their 
art lesson with their unit 
n South America, they 
created a_ collection 
of animals that areto be 
found on that ntinen 

In these 
mache 
found 
mas crc 
cans a red howling 
monkey, and an array 
of other animals, all 
authentically painted 
The ‘“‘duck'’ made in 
my demonstration 
seemed riaic ulously 
simple with this collec- 


tion 
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PEARL AABY 
ST. PAUL PUBLIC SCHOOLS 
ST. PAUL, MINNESOTA 


OW would you like to dress up a bottle?” | asked 
an intermediate grade group of boys and girls 


The children seemed pleased with the idea and many 
began to visualize a finished figure 


‘But how can you dress up a bottle?"’ one boy asked 


The Type of Bottle will have considerable effect on the 
finished model A short, round bottle will bring out a 
short, round figure. A tall, slender bottle may have too 
much height in comparison with its width. To achieve a 
proportionate balance it is well to keep in mind the type 
of figure one-wants and select the bottle best suited to 
those dimensions. However, by adding plaits, curves 
rufles, and bulges, you can get desired eHects from al- 
most any bottle shape 


A soft-drink bottle is easy to use and will stand firmly 
to make a good base for your figure. Sometimes, how- 
ever, we are attracted by grotesqueness and an unusual 
bottle will lead to an unusual product. Of course, a 
heavy, wide-base bottle will stand more firmly than a 
bottle with a narrow base 


Having a Plan in Mind before starting the work will 
help to build enthusiasm, and enthusiasm will grow as the 
delight of creation advances Getting the project started 
is often where the most quidance is needed Each step 
well done will enhance the next one. Encouraging in- 
dividualism will broaden the project 


Making a Base. In order that the project may be 
made secure and strong, it is necessary to provide a 
foundation on which to work. We have found these two 
bases to be firm and lasting 

(1) Cover the bottle with two or three layers of papier- 
mache. This prevents the finishing materials from slip 
ping around on the bottle It also keeps the glass from 
shattering, should the bottle fall 

(2) The bottle can be covered with cloth, sewed on in 
sack fashion and gathered at the top of the bottle, or 


fastened on in strips Overlap loose edges ana sew 
firmly. All ends and moveable parts should be fastened 
securely so that they will hold firmly. The cloth is the 
most satisfactory covering The base should be kept 
smooth so that the bottle will stand firmly. The arms 
legs, and head are fastened to this foundation 

Arms. Make a firm roll of paver the len 3th across 
the bottle plus the arm lengths. Tie at the ends. Paste 
on firmly from both sides, using criss-crossed strips of 
papier-mache or gummed tape. To secure the arms even 
more firmly, tie them with cord to the bottle. If the bottle 
is covered with cloth, the arms can be made either of 
paper and sewed to the cloth or tied on, or both, or made 
of cloth stufed with cotton, rags, paper, sand, sawdust 
flu#, or seeds, and sewed to the cloth-covered bottle 
Such a figure sé curely fastened, can stand much handling 
Tie the arm near the wrist to give it shape The arms can 
be made to bend at the elbow by tying them to form an 
indentation. Wire inside the arms will enable them to be 
bent into many positions 


The Head can be a wadded piece 
inside of a smooth piece of paper. Gather the ends 
together around the neck of the bottle The bottle top 
should be inside the paper wad. Fasten securely with 
papier-mache or adhesive tape. A stuffed cloth head 
can be sewed to a cloth foundation 


f paper placed 


Legs. If legs are to be used, it is best to sew them to 
the bottle in a sitting position Make the legs like the 
arms 


The Hair can be painted, crayoned, or added with 
paper, yarn, or cord, pasted or sewed. Bows and other 
ornaments can be added 


The Face can be indicated with tempera, water color 
lipstick, nail polish, eyebrow pencil, colored paper, ink 
or embroidery. Eyelashes make the eyes more lively 
A freckled doll would be most amusing A coat oft 
shellac will help to preserve the colors 


Dressing the Figures. This is where the real fur begins 
Any type of costume doll can be made. A scrap box of 
material will prove handy. The more things that are 
added to bring out the fiqure the areater the interest of the 
pupil When one suggestion leads to anothe t enthusiasm 
and progress are evident Use lace-paper doilies for parts 
of hats and trimmings on paper-finished figures Cut 
ruffles with pinking shears 


The figures can be overdone but the students will soon 
be able to decide how much trimming should be added 
Simplicity is often most effective. However, freedom in 
working out these projects will produce varied types and 
the more types of dolls created, the more fun there will be 
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CHILORE N at all grade levels prefer expréssing themselves in paint 

than in any other art medium, but the problems of painting in 
other than the ideal situation are unique for both the grade teacher 
and the art consultant. The teacher uses painting mainly as a means 
of making the utmost educational use of free time, in preference to 
such ‘‘busy work’’ as the coloring of mimeographed patterns. She 
is concerned with small groups of children, while she may have to 
devote time to special reading groups, reviews, and individual 
training of all sorts 

Creative painting is generally considered too complicated, requir- 
ing directionsand much teacher quidance. There aregenerally toofew 
easels, which limit the painting to one or tw@ pupils. The mixing of 
powder paint requires much time and usually there are not enough 
jars to accommodate the children, causing much movement and dis- 
turbance about the room. Caring for and cleaning brushes is also 
considered a difficult, time-consuming task 

Some of these problems will be overcome by doing away with 
easels altogether. Children love to work on the floor, which re- 
quires only newspapers for protection. Paint jars should be kept 
in small, uniform cardboard boxes which solve the storage problem 
and save much spilled paint. Generally, not more than eight jars 
of paint should be in each box, along with large easel brushes which 
can be left in the jars all day, but taken out overnight by the ‘paint 
monitor.’ Two or three pupils can work from one of these boxes 
placed between them. Large newsprint paper should be easily 
accessible in the ‘paint corner Tempera paint can be used almost 
as economically as powder paint since it can be made consider- 
ably thinner for working on the floor 

Paint, paper, newspapers, brushes, water pans, paper towels 
palettes, and several water pitchers may seem like a lot for the art 
consultant to carry from class to class, but with a little organization 
these paint lessons can be almost as simple as a crayon lesson 


Order enough two-ounce bottles of tempera to make up about fifteen 
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ROBERT KAUPELIS, ART CONSULTANT 
ALLEGANY CENTRAL SCHOOL 
ALLEGANY, NEW YORK 


Paint offers a terrific challenge to grade teachers and 
special teachers of art, alike. Few excellent educational 
materials and processes are so neglected as paint and 
painting. After the first grade, classroom teachers and art 
teachersare prone to overlook the value of paint as ameans 


of self-expression in preference to ‘‘less-messy’. media 


sets of eight colors each. These bottles will last almost indefinitely 
and can be refilled from larcer, less expensive bottles of paint. This 
can be made even more simple by keeping reserve paint in large 
syrup pitchers. Keep these individual sets in sturdy cartons which are 
easily stacked or passed about. Palettes can be pieces of cardboard 
shellacked on both sides which can be wiped clean with a damp 
paper towel or sponge. A\l! the materials necessary for paint lessons 
can be stacked in large cardboard boxes and carried by one or two 
pupils. 

After trying these suggestions, teachers who have never had 
painting in their classes, especially in the upper elementary grades 
have said, “It's so easy to send two of the boys to the art room for 
the paint boxes. We can be ready to paint in five minutes."’ By using 
these ideas your pupils may also reap the values of paint and paint- 


ing. Can you meet the challenge of paint? Prove it to yourself. Try it! 





DELBERT W. SMEDLEY 
ASSISTANT PROFESSOR 
COLLEGE OF EDUCATION 
UNIVERSITY OF UTAH 


The alert art teacher is always look- 
ing for new materials, new techniques, 
new philosophies, new ways of 
working, and new ideas. The pupil 
in the classroom reaps the rewards 
Many times a newer trend will reach 
a pupil who has not been reached 
Some persons who have difficulty in 
drawing on flat paper could use a 
material that better lends itself to 
construction 

Could wire be an art medium? It 


bends gracefully and smoothly, it 


twists into spirals and springs easily, 
it bends into angles and irregular de- 
signs with simplicity, and remains in 
the shape it has been bent. With these 
qualities it has possibilities for the 
creative art process. Wire is inex- 
pensive and can often be obtained 
without cost, so is an excellent medi- 
um, both from the financial standpoint 


and in terms of its versatility 


Many kinds of wire are adaptable to this rendering. Copper 
galvanized iron, and silver wire are a few. The natural finish can 
be used to produce interesting combinations, and the wire can be 
painted any desired color. To give a flat contour a greater third- 
dimensional feeling, the wire object could be projected by wire 
stilts, as shown in the swan above. The Oriental character at lelt 
rests on crossed legs, giving the figure a plump impression, whereas 
the graceful curves give the swan its grace and beauty which is not 


accomplished so easily in many other mediums 


It is well to organize the class into small units of four to six pupils 
Allow only one group to work at a time, so that the activity can be 
closely supervised. Limit wire length to 12 or 15 inches. It flips 
about but if manipulated at arm's length is safe from scratching the 
face. The poodle, Figure 4, on the following page, was made by a 
student from a single wire 15 inches long. The children should be 


spaced far enough apart to allow free movement of the wire 


When cutting short ends the end should be held to keep it from 
flying away. Various kinds of wire should be kept in separate 
boxes 

Other types of activity and procedure will develop in the class- 


room as the instructor works with his group 








Left—Figure 4. Note the beauty and grace 
the poodle assumes. The chest and head are 
made of spiral curves, giving a feeling of ful- 
ness. The pointed ears are not shown to best 


advantage in this particular view 


Above—Figure 5. The tripod and spring ar- 
rangement is created to give motion to the 


whole and set the pendulum in motion 


Lower Left—Figure 6. There is a strong feel- 
ing of action portrayed in the cowboy and 
horse, while the colt has a quality of timidity 
Great action can be developed because the 
action of the wire line carries the eye on and on 
These were made with several pieces of wire and 


a colored candy formed the body of each one 


CREATIVE ASPECTS OF NEW MATERIALS 


DELBERT W. SMEDLEY 
COLLEGE OF EDUCATION 


ASSISTANT PROFESSOR 


I hay reative aspects f wire should not be 
\A | 


Wire has been used in a limited way but now that it 


overlooked 
has been tried, it has many possibilities. It will act as a 
sprina and can do many thinas if that area is explored 
In one class, for example, a student made a ‘‘Woman and 
Child’ and developed the rt by spiraling the wire, then 
with the sliahtest touch. the 


character would joaagle the 


hild up and down in a mother-like fashion 


The clever us t wire in a creative way is shown in 

‘ ' ' ' of 
Fj yure > The pen dulum swings back and torth when the 
w the whole 


apparatus is pushed on its sprinas which all 


unit to enter into action 


The clown at bottom of the 


with wire and after it 
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fastened at the waist and placed on a board. Next, the 
character was bent up from the board at the waist, so it 
produced anarc. The clown can be animated by moving 
the board back and forth in a rotating motion 

There are many values in using wire as an art medium 
acquaintance and manipulation of a new art material 
the development of knowledge and understanding of the 
potentialities and limitations of wire; the indifferent 
student's interest may be reached with a new medium 
individuals often cannot draw on a flat surface but are 
eager to construct in three dimensions; the opportunity 
to use several tools 

Creative possibilities are good because this field has 
not been explored to a great extent, and a new art 
material has many creative aspects not yet discovered 





MABEL C. OLSON 


ECAUSE Mrs. Martha Beach, a Portland housewife 
enjoys using waste materials for craft purposes she 
She hoards 


every egg carton and with the application of ceramic 


found ways of turning out art by the carton 


paint and the addition of magazine cutouts wallpaper 
and other odds and ends, plus ingenuity, she makes many 
articles from them 


If your pupils wish to try this material, ask them to save 
all kinds of paper egg cartons and bring them to class 
They will think of many variations 


Cartons can be cut to shape with shears and colored 
with ceramic paint, applied with a water-color brush 


The cartons have more body than construction paper 


A variety of flowers can be made from the individual 
eggcups of the cartons. Tulips and other single-petaled 
blossoms need but one cup, cut with petal extensions The 
same general shape can be used to make other flowers 
varied by the number of pieces used. Center foreground 
of the picture above shows the basic form for the petals 


To make the lily, one four-petaled piece was inserted into 


PORTLAND, OREGON 


another in such a way that petals of the upper one met the 
The poinsettia which Mrs 


Beach holds, uses pieces cut deeper and narrower for a 


open spaces in the lower 


less stiff arrangement 


Other flowers may be a combination of large petals 


with smaller ones, as the example at extreme right in 
which petals of three sizes and shapes are combined 
Other materials are also suitable for flower centers, such 


as beads, buttons, and shoe buttons 


For stems, cover wire, such as radio wire, with green 


crepe paper cut in strips. Cut leaves from the carton 


The long, self-locking cartons make excellent knick 
knack shelves for miniatures. Black enamel gives a 
substantial body to the paper and makes it sturdy enough 
to hold up a collection. Wallpaper lining for the shelves 
is a fancy touch 


Do not throw away the molded covers of the eaqgcups 
they make fine shadow boxes. Colored in suitable shades 
they form enhancing background for original water 
| 


colors, crayon sketches, or decoupages 
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The use of a single medium for an art project is 
always safe, but it may not always be as effective 
or as challenging to children as a combination of 
media. This is the way the boys and girls in the 
fifth grade felt after they had been doing water 
color for several weeks. They were ready for 


something new and exciting 


Mrs. Spaulding, their teacher, suggested that 
they might like to combine white powder paint 
with their water color. They tried dipping their 
brushes first into the dry powder paint and then 
into their water colors. The color and thickness of 
their new paint was a real surprise They were so 
stimulated by their new paint that they tried many 
ideas and discovered that this medium lent itself 
equally well to imaginary flowers or birds from 
Mars. Then, when Mother's Day came around, they 


decided to decorate paper plates in the same fashion 


At first these boys and girls were hesitant in using 
this new combination of media. Some used too much 
water and not enough paint. Others discovered 
that they needed to mix just the right amount of 
white powder paint each time in order to get the 
same color. It took lots of experimentation. Practic- 
ing long, sweeping strokes, short choppy lines, cross- 
hatches, and other techniques helped them to feel 
at ease with their brushes and paint. Old newspaper 
was especially good for this experimentation 
Almost any paper of any color is satisfactory for 


this paint, as long as it is absorbent 


When they were finished, every boy and girl was 
happy and satisfied with the experience of combin- 


ing water color and white powder paint 





THREE-DIMENSIONAL 


ROBERT E. TIMERSON 
ART SUPERVISOR 
TRUMANSBURG, NEW YORK 


HE first bouquet of daffodils, a vase of forced forsythia 
slight uneasiness in the classroom, and a brisk wind are 


the real signs that Spring is here For several years we 


made old-fashioned three-dimensional cut-paper daftc 
dils, hyacinths, and lilies by the directed method wher 
everybody does the same thing True they are attractive 
but they lacked that all-important individuality and 


creativeness 





A year or so ago | naule 


1 out a big stack 


of construction paper—pastels and shades as wel 


standard colors and had 


0 lors whicl | 
some colors which would 


for leaves ana stems, anc 


Then | told them to mak 


flowers They could be 

We discussed colors, pla 
cided that two or three bl 
we would have n stems 


pots or containers 


After the parts had bs 


my seventh grade girl 

ac we \| t yether . e Pe TUS 

1 a suitable cke j color 

e the wr nre agimensiona 

realist ( | imaginative 

ement ot I 5 ze anda dé 
k best and that 


strarant wn anda n 


n ul 


scissors, and a good arrangement de 


rubber-cemented in place 


Rut her 


more satisfactory than ordinary paste 


off places it shouldn't be 


The results were grat 


imaginable from daises to 


wood blossoms! So much was g 


such an attractive cafeteri 


problem each year since 


tying A ! 
rchids and water lilies to dog 
gained and they maae 


a display that | have used the 








GISELA COMMANDA 


FELT | was lucky to be able to live a month on Caugna 

waqga Mohawk Reserve near Montreal where there is a 
yarden city that 3000 Mohawks have built for them 
selves 

Among the many interesting people 


Peter Red Boy. He had travel 


ie 
very early days, studied the violin at Toronto Conserva- 


| met there was 


d with Buffalo Bill in 


tory of Music for seven years, played in orchestras, and 
later joined Ranch 101 with Indian dances and rope acts 
He also does steel nstruction For anyone so versatile 

jetting a job is no difficulty, and after such cosmopolitan 


he easiest person in the world to get 


is the suavest 
with. He travels the United States, returning at 
ervals to his sister at Caugnawaga. At home he often 
san urge tod aftwork at which he is excellent 
The turtles shown at e real walnut she IIs Ha f a 
shell is stuck onto a f lec er cu a turtle shape 


which the arms, leas This flat piece 


then filled in with sewn beadwork ne red bead for the 
~f 


extra tiny white bea 1$ with black 


and three black nails on each foot 
\ 


under the head is to hang it on a 


thong around the neck 


TORONTO, CANADA 


The shell itself is latticed over with transparent darker 
brown color to give an impression of turtle shell forma- 
tion underneath a cutout of book binding Linen 1s 
stuck on for a neat finish. This particular design was 
invented by Peter Red Boy who gave it to his sister to 


carry out the rest 


Walnut turtles are nothing new to the Ir quois. | have 
a nice one from the great Oshwegan Mohawk Reserve 
near Toronto. This turtle has its shell raised on four tiny 
wooden legs and its carved wooden tail and head are 
attached and balanced on wire inside the shell so per- 
fectly that if one blows it ever so lightly the head and tail 
move so naturally it appears alive. This, however, is of 


too delicate a workmanship for most people 
The Iroquois have their ‘‘turtle clan'’ in mind which 


gives rise to a variety >f turtle designs 


These turtles could be made as described or simplified 
by cutting out a cardboard flat cutout shape, stitching the 
half shell on, and painting the parts which the Indians 
fill in with beadwork 
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ERHAPS the most talked about art exhibit of our 
school year was one of microscopic pictures. Th 
children had become interested in the mite-size pic 
tures of surrealist Max Ernest, and his $200 and $400 
prices At the time they were working with paintings Ae =~ 
made by dropping black and colored india ink onto a 4 iss 
sheet of wet paper Leftover margins from = such CAR 
FIGHTING pictures beside the paper cutter furnished the material 1 eee 
COBRAS and inspiration. When one pupil brought in an ex- THE ELECTROCUTED 
citing panel of tiny pictures, the entire class was so EAGLE 
enthusiastic that teacher asked for a similar panel from 


each 
The children made picture finders by cutting an r ml 
opening approximately 1 by 1!4% inches in a 3- by 4 
inch piece of drawing paper. By moving this slowly 
over the colored india ink-water painting, many inter fe 


esting pictures could be found. They were told t VOLCANO 








OCEAN WEEDS 


choose the most pleasing proportion for their minia 
ture—not necessarily using the 1- by 1!.-inch size 


It was an excellent study involving choice and com 
position as well as a delightful imagination developer 
Each child mounted and labeled his own exhibition 
panel, carefully printing the name in india ink under 
each picture 


THE BURNING TREES FROM MARS 
CAMEL 
erasers emma 


» 
'e 


A SLAVES WORKING 
AT NIGHT FOREST FIRE 
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BURNING LEAVES LYE 40ST COW LAND OF MANY ISLANI SUMMER DAY 


205 








Jt a drawer 


JESSIE TODD 


LABORATORY SCHOOL 
UNIVERSITY OF CHICAGO 


at the tor 


to figure t 
hung his mobile th 


MCBILES! What fun to hang them near the 

window where the light shows them of and 
the breeze makes them spin around! We stretched 
a yardstick between the moldi 1Gs on each side of 


the window Over the yardstick we hung the 


string for the mobiles. It was simple. The yard 


stick could be taken down oy standing on a chair 





Above—David is trying diferent things. He never copies others Above and below—More 
A few minutes ago he had small scissors for a weight. The balls are 
wads of tinfoil 


These mobiles are sixth graders’ experiments. In their simple ways they invented, had fun, and did it all in 45 
minutes. You heard them say, over and over, ‘You have to start at the bottom. It's the only way you can balance.” 
We hung them any place we could. We used wires and yardsticks stretched across places—just what all teachers have 
to use. As you see, the children slit two pieces of a kind and slipped them together to give a third-dimensional look 
They used construction paper. Some used shiny colored stiff cardboard 

Mobiles are popular now; hosts of visitors come and ask, ‘‘ What kind of mobiles do your children make?"’ They 
think they must have expensive sheets of copper, brass, expensive wire, and wonderful tools and equipment to saw and 
polish. That, of course, is for high school and college levels. The simplicity of this experiment is the thing that makes 
it important. Too many people force too complicated projects on children 


Below—The children liked Jerry's latest. It was made with thin Even those wh 
sticks which he painted many colors e string al was colored material had fun mc 
The finished one on the right used s colored cardboard two were alike., 
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FASTEN of 
MITER SIDES 


FRANK C. CUNNINGHAM 
LEAVITTSBURG, OHIO 


ERE is asimple and sturdy cover for your mimeograph 
machine or other apparatus that can be made in 
about one hour's time 
Find a heavy cardboard box that fits over the object t 
be covered. Glue the cardboard flaps shut with gummed 
tape and finish off the edges with cloth tape or adhesive 
tape. Make a wide base of scrap material slightly 
larger than the box in both length and width Then fasten 
When the 
box is turned upside down, it will slide right into the edaes 
of the base. If the machine has to be bolted down 


fasten it in the center of the base, making sure that the 


four strips, about 2 inches wide. to this base 


sides of the cover clear it Paint both parts and when the 
paint is dry, mount a handle in the top center of the 
cover. To do this, place the handle in the desirec 

tion and mark the holes. Place a wide. flat piece o 

wood on the other side, and either put w 1 scre 


bore holes and use nuts and bolts 


TRACING 
BOX 


A tracing box is 

f the handiest t 
you can have. This 
ne, made in little 
time and at a small 
st, requires only a 
board, tw sheets of 
glass an. electr 
switch, and a light 
socket. Take a lara 
breadboard or draw 
ng board and 
cut a hole 8 by 12 
nches in the center 


lumber, 4 by 12 inches, and fasten the 


Then make the 

tween these two, so that the electric light will be a 
of the opening. Screw a thin board, plyw 

bottom of the insert and fasten this assembly ir 
Measure down from the drawing surface the th 

of glass and fasten the insert with long, narrow screv 
of the opening at this level. If the tracing box 
level surface, it's a good idea to put 5-inch leg P 
give the proper working slant. Paint with desired color and allow 
to dry Fasten a long ruler or strip of wood, (I used a br 
stick), across the bottom of the writing surface. It keeps papers from 


ken yard 


falling. It is a good idea to tape a sheet of tinf to the bottom for 


better reflection. Then take the two sheets of glass and ¢ 


put a sheet 
of thin tissue paper between them, to cut down the glare. put the 
glass in place, and fasten with paper tape half on the glass and half 
on the board around all four sides The switch isn't absolutely 
necessary, but it is a convenience. Be sure to put it in a corner of 


the drawing board, out of way of the tracing surface 





Left—Roll-away cabinet 
for construction 


May be 
many shelves as y 


u paper 
made with as 


need 











HELEN CALLICOTTE CONDON 


FINE AND VOCATIONAL ARTS DEPARTMENT 
NEW JERSEY SCHOOL FOR THE DEAF, WEST TRENTON, NEW JERSEY 


Te New Jersey Ant Education Association tries to 
plan a stimulating program for its annual convention 
The Council of the organization endeavors to make one 
feature of this program especially attractive and helpful 
to the classroom teacher Since the majority of the 
classroom teachers in the state are not art-trained people 
the Art Education Association offers suggestions on in- 
expensive equipment as well as techniques in the field of 
art teaching 


“An 
was organized to show 
which could be used in a 
regular classroom during an art period as equipment (not 
supplies). Some of the ideas were not new to everyone 
but each visitor obtained new and diferent ideas to try 
Each object was labeled with suggestions for use. Fol- 
lowing is a list of the captions with some 
from which you too may find a new idea 


At the last convention a special exhibit titled 
a 


Equipment for the Classroom 


items inexpensive or scrap 


explanation 


Small bandage cans f ndividual crayon boxe 


Blocks of wood 
top to hold sc 


tr heavy cardboard box with h 
pencil r penholders 


Large wooden board placed 


n the radiator 
which t 


ary clay biect 
ake x su ja lor te mpera palettes 
Candle elted down and molded into plaa 
carving r re € nto decorative f 
Tin cans (frozen fru yice or 
paint, holding rubbe nol re 


var 
sntainer 

Cigar boxes 
make small looms 

Coat hangers, wire. for in mobiles or f 
to hold large tagboard 

lothespins on the bottom 


armatures 
rint by clamping two pinch 


Coffee cans to hold separate col 
quantities of paint as scenery 


of chalk and for mixing large 
Contiuction pane: eahine 
of 9- by 12-inch paper 


n 


r ters for holding var 

Can be é n the closet wh 
use, and permits children to sels ; See aes 
all the paper t gether 


nn t 
uf mixing 
Space saver 

Corrugated board in a box form for file cabinets 


1 as sheets to 
make portfolios (use 


or tape ties), and strips placed in 
box lids for keeping crayons, brushes, and pencils straight 


shoestring 


ental cabinet 


Jeal for it 


small drawer 
rap materia 
eling and detail w 

i down tomake ellent leather mods 


od for clay m 


tape, and 
tape u 3 
tape prever 


Hairpin 


Ideas f 
place 
ally ntainir 
and n the 
ld-tashior cebox t 


ntil the next art cle 


ns origir 
lt with a h 


making plate printing 
Jorant—+t se as 
an >| ‘ 


individual 


r tacks 


paste 
bead lic 


ntainer 
clay objects plaster molds, and 


nal paper rk Can stand up 


graph pad used as sten paper 
ntainers cut down tor mixing paint 
ind melted candle wax. and dec 


mixer padd r plastic 
reen printing, ¢t > Jp paste 


ng paint from dirty jars 

ther's old aprons, for child's paint apr st 

above the waistline and add tapes for around child's 
Muffin tins for mixing paint and as a palette 
Note b hang mat boards t ze ther 


where bulletin boards do not exist 


neck and wa 
k rinas t 


Jatmeal boxes f toring suppli« wire, etc 


yrange crates—y could build an art room with them 
as bookcases, display shelves, file cabinets. a base fc 


life subjects and drapery st one side and one end) 


splay materia 


© paintir 
table with a large wallboard for top. and as a stand for holdin 3 stil 
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FRANK J. MASTERJOHN 
SPRINGBROOK, WISCONSIN 


HIS is a Story of New York—an art lesson integrated 
with music, geography, and language in grades 4 to 8 
at the State Graded School The lesson was based on 
the musical album ‘‘Manhattan Towers,’’* after the class 
in geography had studied a unit on Manhattan Island 
The poem: “The Song of the Builders,’’ and Carl Sand- 
burg's ‘Skyscrapers,"’ was used in the language class to 
further the child's concept of city buildings and ways. 
Then the children were presented the album. They 
listened for sounds made by instruments that described 
various city noises, for musical passages that appealed to 
their imagination and inspired them to paint or to write 
and for any contributions they might add to the geoag- 
raphy lesson. 


| went 
over to the 
window The children not only broadened their concept of cities 
and looked 
ut at my 
beloved appreciation and art as well as geography and language 
town *MANHATTAN TOWERS arrative composed by Gordon Jenkins 
Decca Album No DAU-723 ur parts are titled. “Magical City The Party 
Love in the Tower,”’ and “Ne tk's My Home 


and buildings but enjoyed this unique lesson in music 





ana watc 

J lumber 

modern mast 

Jons—stolidly mov 

ng up Fifth Avenus 
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KATHERINE B. PEAVY Eight Grade Pupils Inte- 
SPRECKELS SCHOOL grate Art and Arithmetic 
SALINAS, CALIFORNIA 


It begins early in the second semester when we get to the place 
in the arithmetic that says, “The circumference of a circle is equal 
to three and one-seventh times the diameter." So we draw a 
circle. A page or two later we find that a circle has 360 degrees 
and shortly after that the sum of the angles of a square equals 
360 degrees. There is always a skeptic or two who must be 
shown, so we inscribe a square within the circle to see if 
it proves. This involves some measurement, and once the 
square is solidly within the circle and lines drawn from 
each corner to the middle, there it is, plain as day! 

One thing leads to another after that. Somebody 
inscribes a hexagon in a circle and begins connecting 
points, and presently something new and wonderful has 
been created. Such a thing demands color, so out 
come cayons, water colors, tinted pencils, tempera, and 
colored inks. Crayon, the familiar medium of lower- 
grade days, proves a disappointment, being too crude 
for the fine work the pupils now desire. Water colors tend 
to smear and they, too, are rejected. But tinted pencils are 
wonderful, particularly if the color is smoothed over with a 


damp brush. A colored pencil can be inserted in a compass and lovely rainbow 


effects achieved. 

Tempera too, is satisty- 

ing for large areas if one 

is careful at the edges India inks are 
a dream come true, being the ultimate in so- 
phistication, but must be handled with care 
The tools for this work are few, simple 

and include compass, ruler, protractor, 
assorted speed pens for inking in areas 
water-color brushes, tinted pencils, 

several colors of india ink, and 

tempera. Inking pens for use in a 

compass and dividers for achiev- 

ing greater accuracy are helpful 

None of this work is freehand 

for after all, this is arithmetic 

Because we are learning exact- 

ness of measurement, percent- 

ages, and fractional parts, our 

designs musthavesymmetry and 

balance. Later on, the designs 

may be adapted to wood 

or linoleum blocks or stencils 

This project does two things 

It gives a dull subject a sort of 

glamour and leads pupils to see 
symmetry all about them. The girls 

think of their designs as adaptable to 
fabrics or paper while boys visualize 
parts of machinery or building construc- 
tion While this is arithmetic and any 
relationship to art was originally purely coin- 
cidental, innate artistic sense comes to the fore and 


after that the relationship is entirely intentional! 








TWO 
METHODS 


ELDAH BURK 
SIDNEY LANIER SCHOOL 
SAN ANTONIO, TEXAS 


INCE the aim of our art class is to help each child make center of the X and the shaping of the body begun. News- 

a success of his project, we have f »und two methods of papers were torn crosswise into strips approximate ly an 
beginning papier-mach< far better than one ome inch in width Torn edges paste far more sm oothl y than 
children can and must, neatly roll the newspapers and cut ones. They were run through a mixture of thin wall- 
tie body and legs securely in place before any pasting paper paste and water and placed around the crumpled 
is begun Others have much better results by using masses mass of paper, forcing it in or holding it out into the de- 
of crumpled newspaper and letting strips of paper and sired form. The children were shown how to place the 
string shape the animal as the work progresses. Both strips at right angles criss-crossing each other and thus 
methods were used in the work shown here strengthe ning the layer For those having difficulty in 

The children were freed from the fear that their animals getting an equal amount of paper over the entire form 
might not meet the demands of accurate reality by the a layer of colored comic sheets, followed by a layer of 
suggestion that the animals would be even more fun if they white, proved most helpful. Many of the children pr 
were captured in the wilds of | kee-kee where few grown ferred to work in pairs taking turns at pasting 
persons had ever been! Teacher mentioned such possi- Button eyes were easily held in place by opened wire 


bilities as the qoupo-ruferous and the winkum-dinkum paper clips, run through the eye of the button and then 


spooferous. The children were delighted and a most forced into place through the papier-mache. Varnish or 


pleasing result was Poops, the sleepwalkerooferous, who shellac was excellent for holding cotton in place on such 


f finished animals across the art room animals as Baa-baa, our white lamb. Our treasure box of 


d the parad 
Perhaps next in poularity was Jerry, a huge frog who just odds and ends was helpful in providing buttons for eyes 
wouldn't stop growing—much to the delight his little scraps of yarn for manes, and ribbon for collars. Poster 

wner and t the entire class paint was givena finish »f one orty C s of cle ar varnish 

Jerry was ma 4 b a ombinati n of both me thods 
Several sheets of « le-page newsprint were tightly 
rolled together lenathwis The two long rolls were tied 

ng the center f ming a large Xx like frame 
the lec ind bod) Several sheets of thoroughly 


rumpled paper were the ) ed over and around the 


ROLLS OF PAPER FRAMEWORK FOR FROG 


NE ATLY TIED IN: PLACE 2 —— LYING OVER CRUMPLED 
, r c 

(Lacs PAPER FOR Bom 

}) COMRINES BOTH METHODS 


BEFORE ANY PASTING a 3 
BEGUN PRODUCE ay) 
ps aes @ ~_, IG Ih, 
\T TWA . UO f 5 
. De ee 
ce 
‘> 
CRUMPLED PAVER PRO 
DUCES ANIMALS EXPRESSING— 
MORE LIFE AND ACTION AND 
Witt A ROUGHER suRFACE 
LET LONG PIECES OF PAPEIR 
GO THROUCH ENTIRE bo0y 
RATHER THAN MAKING EACH lL, 
PROJECTION FROM A SEPARATE PIECE \ Ar JOINTS 
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NINTH GRADE OF 
WASHINGTON SCHOOL 
RACINE, WISCONSIN 
ALICE HUEBSCHER, TEACHER 


The wire sculpture problem was one of seeing the relationship of a 


two-dimensional linear pattern in a new three-dimensional material 


The first step in presentation was to scribble a simple, continuous 
line on paper, then, working with copper or aluminum wire, the 
scribbled pencil design was transferred to wire Often the first line 
on paper was partly or wholly discarded after working with wire, but 
it served asa beginning idea 


Additional materials such as sponge, screen plastic metal, and 
colored papers had been collected. These were placed or hung on 
the wire sculpture in a way which pleased the student and completed 
the design with color, texture, and movement 

















JESSIE TODD 
LABORATORY SCHOOL 
UNIVERSITY OF CHICAGO 





SS IA IE 


I | 


> I (© 
NY NE J S 
DS IN YZ 


Lai) INIT 


i (AWN 


~——— 


MAUD T. HARTNESS 
TAMPA, FLORIDA 


ANY are the 
water colors in flat strokes to very wet paper while 
the 
Then the paper is tipped slightly in 
varicus directions to let the colors run freely into each 
other 


and sometimes startling 


familiar with exercise of applying 
remembering not to go over it or touch it again, once 
stroke 1s made 


The effects, every one knows, are often beautiful 


While the exercise in treasure hunting with water colors 
has frequently been used when introducing water color 


painting in an art class, it also has been the basis for a 
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problem in creative expression. It was valuable as a 
means for developing the imagination and originality 

In this sort of exercise, as the papers are drying pupils 
begin a careful and searching scrutiny of their paintings 
They have been encouraged to look for definite objects 
or shapes—trees, houses, landscapes, anything familiar 
much as one studies a scribble for familiar shapes 
At first the usual cry of ‘'there isn't a thing here”’ arises 
With perseverance and tact on the part of the teacher 
things’ will gradually emerge, especially after papers 


Pres 


ana 


have been studied from a distance of several feet 
ently any number of things come to light, as it were 
to everyone s surprise and delight Imaginations are 
beginning to work 

Soft penciled outlines are made before objects are lost 
While the young hunters look avidly and find all sorts of 
objects in their work there are certain objectives that need 
to be called to their minds before too many penciled out- 
lines have been drawn. First, simplicity is stressed so that 
too many objects may not spoil the final eHect of the 
composition. Also, a variety of shapes breaking the 
space in a pleasing manner will keep balance and give 
interest to the whole 

Finally, the composition is finished with a wide drawing 
pen and black india ink or colored inks The effects 
often give the impression of a Chinese print and are quite 
charming Giving each painting an appropriate title or 
name adds interest, even though it sometimes calls for 
much stretching of the imagination 
Sunset Glow Ps “Behind Trees at Sunset 
“Skies after Storm Has Passed,"’ suggested atmospheric 
eHects and came to mind in a treasure hunt with water 
colors 


Boats at Rest ina 


‘Autumn,” and 


As a program of creative art calls for creative ex 
pression, pupils will find interest and fascination in this 
problem of the treasure hunt with water colors. It is an 
eHective means for ‘‘pepping up’ the imagination 
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STELLA E. WIDER, LYNCHBURG, VIRGINIA 
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Pinch to find center 
Fold to center. 
Remove corners. 
Shaperightside of flaps. 


BOUT the 
voiced 
teacher 
diferent 
The envelope and card in one is especially appropriate 
for valentines, as it carries an air of mystery and secrecy 
dear to valentine makers. Probably you have forgotten 
how to make Hold a sheet of 
blong or square paper so that any two opposite corners 
are exac tly together Give a firm little pinch to find th 
exact center of that side of the paper, without measure- 
o the same to the three other sides lace two 
edges of the paper exactly in the center, at the 
Crease firmly. Do the same with the two opposite 
ends f the paper You now have a paper which 
sembles a handkerchief with a deep hem. Cut out and 
ve the f ur oblonas or squares at the corners 
ne of the little papers for a pattern, place the little paper 
el with a right-hand corn f one of the flaps Cut 
» kind o Now the little paper be- 
1 pattern by means which the right-hand end of 


middle 
Let's 
»cted 


of January requests begin to be 
valentines,’ and the 
ething new and 


make some 


iS expe to present som 


this intriguing envelope 


ment 


2pposite 
pinch 


re 


using 


curve or angle 


Y 


Brine 
THAT 


HERE. 
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of envelope fold 
paper 
shav 


Inside 
scraps from the 
These little 
on hand 
nto strips les 

group 
watching f 

into place 
waste paper 

with appl 

rareg 


Colored 
stick figures 
children 


tter make fine 
delight the 
r two sheets of 
1¢ inch will 

the 
filling and 
each piece 
many of the 
paste 


ng 

If none is 
9 by 12 paper, cut 

supply the average 
res on the card 

n, and paste 

55 with 

tain 


than 

Ar 

r space 
A 

As 

as 

ation of 
4 for th 


anae stick 


made identical. Leave the left- 
hand corners of the flaps as they are, square. Tuck under 
the square corners all around and your envelope 
It may be sealed later with a gay little heart 


We like to leave the paper folded as it is while the 
valentine is created, as it shows the spacing and keeps 
side clean, then it can be folded in reverse with the 
clever valentine inside! Practice stick figures depicting 
various antics which might be used to fill the space on the 
card. This sketch may be used as a quide to produce a 
design of colored scraps with scissors Encourage 
“drawing with the scissors'’—freehand cutting. More in 
teresting be obtained than with following 
guide Older children enjoy experimenting in 
omitting parts of the giving the 
pression of a fiqure Valentines are improved 
by a little facetious sentiment and tiny letters cut free 


hand ‘‘don't have to match 


Good old St. Valentine! What happiness he 
giving to this troubled world of ours 


the other flaps may be 


is secure 


ne 


results will 
lines 
stick figures while im 


in action 


is st \| 





TALENS QUALITY WATER COLORS... 
BRILLIANT * PERMANENT * BUDGET-PRICED 





ITEMS OF INTEREST 


NEW FLAT-PAK CHALK BOX 


The American Crayon Company on 
nounces a new improved packing for Hygieia 
Dustless Chalkboard Crayons The new box is 
snug, close-fitting and compact It is a finely 
finished corrugated box in pearly gray with silver 
design. This is @ gross packing containing six 
ows of sticks, 24 in a row, each stick in a groove 
of its own, properly cushioned against breakage 

In appearance the new box has a look of digni 
fied refinement befitting a high quality product. In 
practical use it is shelf-shaped for the dealer, and 
desk-dimensioned for the convenience tthe 
teacher The new packing is ofered as an alterna 
tive choice in addition ¢ the regular Hygieia 
Dustless packings already on the market 


We've Just Learned of a new 
supply for artist brushes of all standard sizes and 
type Designed for the ‘‘fussy’’ user, the man 
facturer invites all art teachers and supervisors ¢ 
write for catalog, price lists, and special 
discounts 

Write direct to Hy-Art Brush C 
Street. Topsham, Mains 





VMihE A NOTE 
to make your hotel reservation for the 
N.A.E.A. Convention at the Hotel 
Jefferson. in St. Louis, April 8 11. 











@ professional in results 
@ moderate in price 


@ ideal for students 


made in U.S.A. from formulae 
originated and perfected by the 
master blenders of the world 
renowned Rembrandt Artists’ 
Colors... 


your trademark of quality 
v 


Experimenting in 
CASEIN? 


for perfect results use 


REMBRANDT 


brilliant 
luminous 
versatile 

easy to handle 


"Get Acquainted” Set $3.50 


Ask Your School Supply Distributor 


Write for descriptive literature 


TALENS & SON, INC. 
Newark 5, N. J. 


Main Laboratories: Apeldoorn, Holland 
Brussels @ Jacarta, Indonesia 
Olten, Switzerland e Paris 


sets... 
15 to 60 
pastels 
75¢ 

to 
$2.75 


TRUE PASTELS....... PERFECT FOR 
PRACTICE AND PROFESSIONAL WORK 





BOOK REVIEWS 
the practical text material, and provide v 
n stage settings, designs, art work and othe 
‘IV product 
' If your sch 


is 


plans t y 


nterest in th 


The Work of the Modern Potter in England 
by George Wingfield Digby. John Murray 
Ltd., distributed by John de Graf, In 
York City 174 paae 
Price, $3.50 
Sixty-four « 

some pieces ern Enalis 

which little is k v The 

restrained decoration by England 
exemplify the current trend to be 
niques The text dis¢ 

pottery is made, the 
n modern w 

and gives bri« 


Mind Your Child’s Art—o g 
and teachers—by Laura Bannon. Pellegrin 
Cudahy, New York City. 62 pe 
10 inche Price, $2.7 

This book will be 

puzzled by childrer dr 


8 t 


nterested in aiding them 
and natural progre 
Miss Bann n, painter, teacher 
trator, was for many years a super 
school art as well as the direct 
Department of the School f the Ch 
Institute where the drawings and painting 
Illustrate her t «k were done by children fr 
to thirteen year ld This t k will be of much 
help to the young teacher in understanding the 
manner in which child art develops and 
gestion for timulat na 
child's desire t 
character growth 
with halftone an 





Today's president is tomorrow's 


three-cent stamp 

















TWELFTH YEAR 
1953 BUYERS’ GUIDE 


REFER TO THIS SECTION FOR SUPPLIES AND SERVICES 


Wi 


DIRECTIONS: 


Directory of Suppliers 


Adhesives leaners and Erasers Inks: Drawing and Colored 
olor Charts and Guides 
Airbrush Equipment . Inks: Poster 
ork Craft 
Basketry Supplies t 
i 


Jewelry Making Tools and Supplies 


rayons 


Batik Supplies j 
- Kilns 


Beads t, 44 1 

‘ Design Packets 
Knives, Stencil and Carving 

desis % 2 $. 5 " 

Black Light Equipment and Supplies Designs: Perforated 

' Designs: Stencil 

Bookbinding Supplies and Equipment Lacquer 


Designs: Transfer 


Books: Art t ; Leads: Black, Colored 
Disposal Palettes ' 


Leather, Lacings and kits 
Drawing Devices } } 
Books: Design : 
; ; Dry Colors } . 
( { Leathercraft Tools and Supplies 
Books: Handicraft } $2. 4 } 


Dyes 


Lasels, Boards and Tables 
Lettering Guides 


Linoleum Blocks, Tools and Supplie 
Enameling Equipment ’ = 
Books: Lettering 116, . 
} 


Etching Tools and Supplies } 
Liquid Rubber for Molds 
Exhibitions, Art and Craft $4. 4 i 


\ 
Braiding and Knotting Supplies 
t + } Feltcraft Supplies 

} Mat and Mount Boards 


Brushes, Artists 
Figurines, Unpainted 


Me > 
tines Ave and Crate letalcraft Tools and Supplies 


invVass Filmslides and Strips { 4 ' ' 
+ 
asein Colors Finger Paints ' } / Modeling Clay, Tools and Supplies — 4 
1 | 

asts, Plaster 

Frames, Art and Exhibit 
atalogue Available to School Arts Readers } 164 } 
Molds, Rubber 


iy 


Furniture, Art and Craft 


\ age Materi:z 
Glues loulage Materials 


F - Mural and Wall Paints 
Handicraft Tools and Supplies 


Oil Colors 
42 4 { 
eramic Supplies 
Paint, Fluorescent 


} 4 } 


halk 4 Indian Costumes, Curios, and Crafts Paper: Artists’ Board, Sketching and Draw- 
} ins, J ‘ ing i ¢ +, SO, ® 


1 


halkboard 


Inks: Block Printing 
harcoal . f "2 74 76 Q 
lo4, 170, 211 


4 








GRUMBACHER 
“6110” 


EASEL 
BRUSHES 


POINTED 


FINE 


CAMEL HAIR 
for 


¢ poster 
¢ tempera 
¢ show card 


Long 
Handle 

















WRITE FOR SCHOOL BRUSH CIRCULAR 
SPECIFY GRUMBACHER — AT ART STORES 


_M. GRUMBACHER 





472 West 34th Street © New York 1,N.Y. 


NEW . . . ALL-PURPOSE 
HAND PAINT 


In a wide range of glor ys color verse c 
Nu Media combines in ONE PAINT the que 
ties you look for t zive stimulating re 
n 

@ Finger Painting © Scratch Board 

® Screen Printing © String Painting 

® Easel Painting © Spatter Painting 


JUST TRY NU MEDIA! 


New ideas ne r th reative art 
medium will quickly come to mind 
A FREE 24-page illustrated booklet, giving 
mplete information at t how Nu Media can 
help yau ts yours for the asking. Write today 
fou'll be glad you di 


WILSON ARTS and CRAFTS 


DEPARTMENT A FARIBAULT, MINN 





lus KILN WATCHING 
lw tho TEACHER 


fo ON A ye ©. 4 3 


fire in far less time than cone 
06 materials 

hard, strong, fully matured 
greater color stability possible 
no special handling required 
highly resistant to crazing 
non-toxic, safe for children 


Developed in the Pemco Research Labora- 
tories, especially for schools. ALL Maryland 
public schools that have a ceramics program 
use Pemco Cone 010 materials 


Write for your free copy of “Clay Play” by 
Julia H. Duncan, Ceramics Instructor, Museum 
of Modern Art, New York City 


PEMCO corporation 


Baltimore 24, Maryland 














** 13 GAY COLORS for your 
HOLIDAY PROJECTS with 
ALABASTINE ART COLORS 


Dry Color) 


ALABASTINE i : BRILLIANT, opaque 
ART Se <r colors also black 
COLORS ALABASTINE and white. 


ART COLOR 


Dry Powder 





wt J 


ALABASTINE 
“FINGER-TIP” 
SOLUTION 


USE ALABASTINE art colors 
for posters, murals, free expres- 
sion, and other school art projects 


At your School Supply Dealer 


manufactured by 


ALABASTINE PAINT PRODUCTS 


DIVISION OF CHICAGO BRONZE AND COLOR WORKS—2671 W. Grand Ave., Chicago 12, Illinois 











Whe 


wa LOY! Yoke 


If you have not received our new 
#19, 68-page Catalog, which 
has in it hundreds of Craft items 
of interest to your Crafts De- 
partment, we will be glad t 
send one to you 
PROJECT! INSTRUCTION BOOKS 
PATTERNS LACINGS TOOLING LEATHERS 
Put-Together Projects for Young and Old. Send for free 8- 
page Supply Folder or 25 cents for No. 19, 68-page idea- 
packed giant profit Catalog 
OSBORN BROS, SUPPLY COMPANY 
riouse of Lec hercrott for 24 years 


23 West Jackson Boulevard Chicago 6, Illinois 














ALWAYS 
with 


Boct:Toct 


never wrinkles 
curls hrinks Excess 
rubs off cle 
FOR THE GRA ARTS A MUST 
A size for every purpose 


Photoara 
where 


UNION BUBBER & ASBEST 
TRENTON NOG 








GO TO THE SPECIALIST FOR ART 
METAL AND JEWELRY MATERIALS 


@ Whatever your program have the metal 
working tools and materials to carry it out 

t pe er, brass, silver in wire or sheets; stones 

suggestions may. be 

ind in our books and portfolios 
hers and metal craftsmen 


METAL CRAFTS SUPPLY CO. 


10 Thomas Street Providence, R. | 





Your Best Source of Supplies 
for Vocational Education and Crafts! 


J. J. CONNOLLY (c7'scsvice 
EATHERCRAFT 


ooo TTT 
focon. RUN 


e : Bae 
bie STOCK 
ow EO 
Prices SHIPMENT] 
SEND FoR 


FREE J sch J-J-CONNOLLY, | 
t , y 


CATALOG NOW 





LEATHER CRAFT+PLASTICS * POTTERY 
CRAFT*BLOCK PRINTING*BELT CRAFT+ 

TEXTILE COLORS*POWER TOOLS-wOOD 

BURNING *INSTRUCTION BOOKS*ETC 

BS — CRAFT SHOP 


t. SA 253. Wheeling, W. Va 


BUYERS’ GUIDE 


Paper: Colored Gummed = 4 
lot 14 
Paper: Construction and Poster 
+ 45,4 74, 76, 100, 1 
Paper: Crepe 
Paste 24 
Pastels 4 
#, 158, lod 
Pencils: Charcoal 
170 


Pencils: Colored 


Pe neils: Des awing 


156, 158,13 


Marking 


Pencils: 


} 1 { 
N XY () 


Pe neils: Ske tching 


8 170 "8 
Pencils: Water Color 
189, 206, 214. 


Penholders } 
116, 1 170, 212 


Pens Lettering and Drawing 


) &1. 83 » 90 i. 100 
24,1 158, 164, 170 
Pens, Mé irking, Felt lip 
|. 74 . 100 
#, Is 
Pictures and Prints 4 


Plastic Modeling Mate 
Plastic Relief Colors 
Plastics 


Pottery Wheels 
} 


Presses, Block Printing 


Presses, Proof and Etching 


Projectors, Still and Motion 
Refill Lead Holders 
Schools: Art 


Schools: Craft 


Schools: Design 


Schools: Fashion 4 


Scissors and Shears 


} 


Sculpture Material 


Shelleraft, Projects and Supplies 


$4 


Silk Screen Supplies and Equipment 


} ( $14 
Spatter Craft Supplies 


Statuary, Decorative 


Stones, Semiprecious 


fape, Cellophane 
ored 7 SO ‘ W), 124 


Transparent and Col- 


ORDER today a 


PEACOCK 
12-inch Loom 


Simple sturdy 

Weaves any ma- 

terial Widely used 

in schools and 
homes 


+ WRITE 
FO 
aS FREE 
= — CATALOG 


Showing complete 
line of original craft 

projects and materials in 

stock for quick shipment 


THE HANDCRAFTERS 


Makers and distributors of unusual craft supplies 


421 W. BROWN ST WAUPUN, WISCONSIN 


$8.75 








America’s Best Source of Supplies for 
Vocational Education and Crafts Classes 


Larson Leathercraft 


COMPLETE STOCK 
heats oT 


HIGHEST QuALity 


A i mate 
ng leat wate. 


PROMPT SHIPMENT 
forFREE Our established poli 
CATALOG ders the same p we receive them 


J.C. LARSON COMPANY 


820 S. Tripp Ave., Dept. 2710, Chicago 24, lil. 


wp hes and 


Write foday 




















Send for a rate 
Instruction B 
for SARGENT Ont 
Woter or Pastel Colors 


Oil and Water Colors * Crayons 
Tempera * Chalk * Modeling Clay 
Silk Screen * Finger Paints * Pastels * Ink 
ART CRAYON COMPANY, INC. Sersent Buileing 


American Artists’ Color Works, Inc. Brooklyn 20NY 





Fempera Colors 


} 


Fextile Paints 


} 


Mhreads, Cotton Embroidery 


Fracing Paper 


Travel 14 


Varnishes, Artists’ 


} 


Water Color Crayons 


Water Colors 


Wax Sealing 
Weaving Supplies and Equipment 
Wood Blocks } 
Wood Carving Tools 
' x0). & ) 


} 


Wooden Articles to Decorate 





Metals for 
Handicralt 


ALUMINUM DISCS 
ALUMINUM SHEETS 
TOOLING COPPER 

AND ALUMINUM 


METALS 

TOOLS 

DESIGNS 
SUPPLIES 

FREE DIRECTIONS 


order service for buyers of 


raft metals, tools, designs nd sup 
Guaranteed quality materials m 


diate service. Free delivery onc 


FREE PRICE LIST—Sent on request, write today. 


HUBBELL METALS INC. 


Dept. SA-9 , 2817 Laclede, St. Lovis 3, Mo 








Announcing 


1953 Revised 
Edition of 


The \ew 
Art 
Education 


by RALPH M. PEARSON 
Director, The Design Workshop 

Foreword by EDUARD C. LINDEMAN 
Critical acclaim for the original edition « 
this classic work called it 
@ “The most penetrating and idea-packe 

book to appear this season on the educa 

tional horizon.”’ The Art Digest 
@ “The most original and most 

book to come to this reviews 

in many months.’ 


inspiring 
r's attention 
Magazine of Art 
A standard work for professionals, stu 
dents, and laymen seeking to understand 
the essential processes of creative art, this 
revision c< 


deve 


mntains a new section de 


scribing 
lopments of the 


| past ten years and 
analyzing the significant current trends in 
art. 37 new photographic illustrations 
over 200 illustrations in all 


$5.00 at your bookstore or from 


HARPER & BROTHERS 


49 East 33rd Street New York 16,N.Y 








4 TOP LOADING KILNS 


to save time and pow 


YOUR ONE RELIABLE SOURCE 
FOR EVERY CERAMIC NEED 


Complete Ceramic Supplies 
OLORS and FINISHES: wide selection und 

SUPPLIES te 

Write us your problems © Be sure to reque plete cat 

Aarrote Ceramic Sewice Ca. 
ElectriKiln Div., Dept. § 


3470 E. STH AVE COLUMBUS 3 


OHIO 





Order your Cotton, 
Linen and Wool 
Yarns from 


; LY MILLS CO. 
, North Carelina 


Just Off the Press... 


GIANT HANDBOOK 
OF HANDICRAFTS 
LeisureCraft elebratine their 5 


sony ances 


100 1 


SEND NOW! 

for this 
informative 
handbook 


Dept. S-10 


valuable, 


MORE THAN 100 USES 


/.. y , 
—_ ~ F 


Writ 


f 


Dept. A-7 


231d 


yt 


N 


Y 


11,.N 


CUSHMAN & DENISON Mfg. Co., 


Y 











1953 —I2TH YEAR 
DIRECTORY OF SUPPLIERS 


Bold Face Type 


( } ' ] ( } 
Pr ts Cor 1660 B yew \ . 
Alabastine Paint Products 2673 Grand Ave., Chicago 12, Ill 
\ rt Clav 4 $717 W ¢ 4 
American Artists’ Color Works, Inc 
5001 First Ave., Brooklyn 20, N. ¥ 
The American Crayon Co 1706 Hayes Ave., Sandusky, Ohio 
( $53 ( r t it. N. 3 
t ( } } 
American Lead Pencil Co 
f i ( 


500 Willow Ave., Hoboken, N. J 


B& I Manufacturing Co Burl ton, W's 
( | ( 

Ernest W. Beissinger 
! (\ 


$17 Clark Bldg., Pittsburgh 22, Pa 


Binney & Smith Co 41 EB. 42nd St., New York 17, N. ¥ 


‘ N 
Boston Museum School 230 The Fenway, Boston, Mass 
Boston University 705 Commonwealth Ave., Boston 15, Mass 


( 


Milton Bradley Co 74 Park St., Springfield, Mass 


\ 
lhe B : ( 400 
Bureau of University Travel 

rr \ t ( 
Car ther ¢ | | \\ 
Cata \rt | z kits \ \ Tae 10 


Boyd St., Newton, Mass 


\ 
Oo Cr 


( t \ is 
737 Carnegie Ave., Cleveland 15, Ohio 


( Res 
Cleveland Crafts Co 
The ¢ rt ¢ 

\ ( ( } 

( 
( rH 
Colorado Institute of Art 
t 2 ( 


1437 Glenarm PI., Denver, Colo 
4 tt \\ 
J. J. Connolly 181 William St., New York, N. ¥ 
( ‘ ‘ ( t | re, ¢ ‘ l 
C ratt S r | ’ t kk t , 7 N 
( v4 
A 


> & . 4421 Pers i. de ”) 
451 ( ! é 


ae ee ) Cnathuke. We 
The Craftint Mfg. Co. 1615 Collamer Ave., Cleveland 10, Ohio 
Craft 401 | ‘\ York 13, N. 
Crafts Center Salisbury, Vt 
4 
Crown Leather Co. 22 Spruce St., New York 38, N. ¥ 


Cushman & Denison Mfg. Co 


153 W. 23rd St., New York 11, N. Y. 


CVH Laboratories Co 
Davis Press, Inc 

Delta Brush Mfg. Corp 
) 


320 E. Passaic Ave., Bloomfield, N. J 
Printers Bldg., Worcester 8, Mass 
119 Bleecker St., New York 12, N. ¥ 


( ( 


Louisville 1, Ky 


Devoe & Raynolds Co., Ine Box 328, 
| ) ( ( 

i 1) \ A {) 
B. F. Drakenfeld & Co., Inc 45 Park Pl., New York 7, N. 
Dwinnell Art Craft Supplies 

2312 National Rd., Wheeling, W. Va 


} |. t , 

The Esterbrook Pen Co Camden 1, N. J 

W. 58th St., New York 19, N. ¥ 
S. Wabash Ave., Chicago 5. II, 


Ettl Studios, Inc 
Favor, Ruhl & Co., Inc 
i I t A 


( 
> 
| 


( \ 


100 E. 29th St., Baltimore 18, Md 
67 Fleet St., Jersey City 6, N. J 
} 


} ( 
400 Warren Ave., Brockton, Mass 


General Glaze Corp 
General Pencil Co 
( \! ( 


Robert J. Golka Co 
La ‘s 


( 

( ( Ait S 

M. Grumbacher, Inc 472 W. 34th St., New York 1, N. ¥ 
Kendall Sq., Cambridge 42, Mass 
1-99 W. Brown St., Waupun, Wis 


J. L. Hammett Co 
Che Handcrafters 
HH S I \\ 
82 Fulton St., New York 38, N. ¥ 
49 Ek. 33rd St., New York 16, N. ¥ 


Handy & Harman 
Harper & Brothers 
H r | este | ( ; slo 2. N 
Harrop Ceramic Service Co. 3470 £. 5th Ave., Columbus, Ohio 
i] | 03 ( rs reh 19. P 

‘ 
271 Ninth St., Brooklyn 15, N. ¥ 


{ & ( 
Higgins Ink Co., Inc 
| Ha 

OH ( P.O. B } 
Ht Gift $550. ¢ Ga | 

Hubbell Metals, Inc 2817 Laclede Ave., St. Louis 3, Mo 
C. Howard Hunt Pen Co. 7th and State Sts., Camden 1, N. J 
1 Arr B ( \1 Ss \1 


4 


rl ( \ 
La Clair Craft Supplies 2427 33rd Ave., San Francisco 16, Calif 
J.C. Larson Co 820 S. Tripp Ave., Chicago 24, Ill 
I ( 0 : ( i t 
11 New Yor N..} 
907 S. Hill St., Los Angeles 15, Calif. 
Shelby, N.C 


( 


Leisurecrafts 
Lily Mills Co 


( 











Gsterbrook | a aa 
Lettering Pens == a Ws eee ae = your 
are the bodice ae =F students 
CHOICE . 4 IU these 
of ARTISTS, §.=——— 
of TEACHERS, SERAMOGLAZE 


THE “LIQUID PLASTIC” FINISH FOR 


of STU DENTS Clay A wnoe + amas * GLASS * LEATHE, 


CC 
FABRIC piastice PAPER ® PLASTES ONCReE Te 
everywhere 





Gives a high-t 





tu coats will give dept 
| <4] ane retraction 
ro | ass. Flexible, will 
‘ ¢ 
_for 20 very . ; chip even on leather 
41 nf amaaing LIQUID 
PLASTIC finish Write 


ood and ' a ca 
hs % OE = 
pointed reasons 











FILMSTRIPS bi 
MOTIVATE YOUR STUDENTS Ne 
PRIMARY ART ind E 


NTERMEDIATE ART SERIE “ pluses 








* 
Order on Approval . . . Be Sure! 


YOUNG AMERICA FILMS, INC. 
18 East 41st Street, New York 17. N.Y 


K3o different e more brilliance with Venus’ 


27% greater mark-ability 


point styles to @ more variety 


with 29 non-fade colors 


give you complete | Garment Leather | cmcttzect:... 


versatility and ORiedtd: cht cuss dies 
provide precisely * Ideal for jackets, vests, stuffed with 


animals pouch baqs etc 
i j ® All colors ro 
the right point for rn VENUS 


every drawing Send 25c for samples and prices 
and lettering need. ROBERT J. GOLKA CO., Brockton, Mass 


LEATHER DIVISION 


@ more vigorous technique 
with 54% stronger Venus 


























coloring pe neils 


Everything about Venu 
trength a be ill 


\ oulen ati ive 
HANDCRAFTS os oe pee 








MATERIALS sorted « s. FREE ‘ 


LETTERING PENS , —s ian ss eae ae 


supplementary text by 
° 4 NEW | AS! ' c ng ne c rus Vong « I 
by America’s First Pen Maker YEW IDE aay Set an eeenog towrag Gon Saye yrus Wong den 
to make pottery, jewelry, tiles tures new bi« RA \ 
$5 Venus richness, ve 
n for only $8.95 sts materials maiielion « Prin 
sting; colors for china, glass, textile decoration Write American Penci 


The Esterbrook Pen Company, Camden, N.J ETTL STUDIOS, 213 W. 58th St., NEW YORK Maa Hoboken, N. J 








DIRECTORY OF SUPPLIERS 











Metal Crafts Supply Co 10 Thomas St., Providence, R. I. ( 
t | ( ow t S : 
Moore Institute of Art) 1328 N. Broad St., Philadelphia 2, Pa } : Cot ( 
( ‘ ( | ( 
; ‘ A ) 
14. National Picture Slide Co. 134 W. 32nd St... New York 1, N.Y . ( 
: of \ 
} . ( Falens & Son, Inc 3600 Thomas St., Newark 5, N. J 
) State K t ( t- Tanart Leathercraft Co 149 N. Third St., Philadelphia 6, Pa 
Phe O-P Craft Co., Ine Sandusky, Ohio L404 
Osborn Bros. Supply Co 223 W. Jackson, Chicago 6, Il 
j : Oo & ( Be S 
Pemeco Corp., Pottery Arts Division : a 
- é Tr Chie » 910 WL NV: 5 , ( ago 7 
Shall Rakenie Awe... Babttinore 26: Kia: Thayer & Chandler 1 in Buren St hicag . il 
Ihe Perry Pictures Co Malden, Mass ; : . 
| eg ( ) Union Rubber & Asbestos Co. 232 Allen St., Trenton 6, N. J 
Philadelphia Museum School of Art \ 
Broad and Pine Sts., Philadelphia 2, Pa t 
4 \ + \ 
| ( 
( 
i { \ 
I I 4 
\ 
R ( ‘ 
G P. Pus . Y Weber Costello Co. 12th and Mckinley Sts., Chicago Hgts, Il 
Juan B. Rael l F. Weber Co 1220 Buttonwood St., Philadelphia 23, Pa f 
P.O. Box K, 574 Lasuen St., Stanford University, Calif l \\ t ( 
( { t ( ts & . 
ana f 
( Wilson Arts & Crafts 3238S. W. 4th Ave., Faribault, Minn 
1 Winsor & Newton, Inc 902 Broadway, New York 10, N. ¥ 
‘Dé Wold Air Brush 2173 N. California Ave., Chicago 47, HI | 
+ | ~ 5 ( , A } | 
X-Acto Crescent Products Co., Inc 
440 Fourth Ave., New York lo, N.Y 
10 \ Youngs America Films, Inc IS FE. 41st St., New York 17, N. ¥ ' 
Sax Bros 1111 North Third St., Milwaukkee, Wis. { 
{ 
| 
ty 


CVH PLASTIC RELIEVO COLORS 


3 





Meta 


CVH LABO 








a A 





BRIGHTEST Name in COLOR 
writ jor Al, © DRY TEMPERA sat SA-19 HAMMETT’S CATALOG 


LISTS ITEMS YOU NEED FOR WORKING IN 


WEBER COSTELLO CO. 
CHICAGO HEIGHTS, ILLINOIS ARTS and CRAFTS 





Looms Bookbinding Pottery 
Wood Leather Weaving 





—_ 





1 Basketry Books Blocic Printing 
. \ \| \| Metal Crafts 


6 Dozen $1.00 HANDICRAFT 





CAT* LOG i 
dail rere 
hard-to-get items for school me J. L. HAMMETT CO., 264 Main Street, Cambridge, Mass 
Viease send me a tree oD - your ataiog 


woodworkers and handicrafter 


CRAFTS CENTER oo 


SALISBURY 2 VERMONT ae 






































MAKE YOUR OWN! 
DAEE) BASKET 
23 KITS 








ya = — BK 3 ET KIT with 3 

ee 3 soccene dee 

I~ F - bose ceo 

TSS 3 $3.50 doz 
———— 

= =x BK 5 BASKET KIT with 5” 

a <4 round base 50c ea 

$5 doz 

Each kit a complete 

ze gh reed and base to 

make one basket tructions are included 

END FOR R AT / T FREE 


CLEVELAND CRAFTS oO. Dept.M 


741 Carnegie Avenue Cleveland, Ohio 





ww) 
CROWN IS “TOPS” IN LEATHERCRAFT 


TOOLS and ACCESSORIES 
e finest of CRAFT LEATHER 


mpt serv 
Write Dept. S 
FREE Illustrated Catalog 





22 SPRUCE ST. 
NEW YORK 38,NY. 








pa If IT'S LEATHER, we ) have it! 


shes. Sx oes 
a *' BS &N accessories the countr Send for 
Ys \ « i : 

> free catalog and price list f ' 
> ~w f c ect ideas, etc 

\. hy SAX BROS., INC 
re Dept. SA 
1 North Third St., Milwaukee 3, Wis 








IDEAS FOR SLASEWORE 





Te 1, coppercralt 
t wood hing, glorified 
. pre-sketched ting 

r ] 3 
v t >t 3 ' 








ee 





I SILK SCREEN and CRAFT KITS j 


SUPPLIES 
LA CLAIR Sit Screen ond Crat 


tf supple 
San Francisco, Calif. 


Send f r FREE pr ice list or 


Z2o¢ r instruction booklets 


1245 Noriega Street 


ll le th tl 


wwwwvwwe 








2&3 Mie 00 
Color Slides 


set 


Take your 


Scenic | 
Color Slides 


VEE DIFFERE? 1 SEIS T ELECT 


ssing. Write for cata 


NATIONAL “PICTURE SLIDE, Inc. 











BRUSHES 


Send hor 


Free 





Catalog 




























Left t 


right. Dr 


Yanagi, Mr. Leach, Mr. Hamada 


land of the world-fam s potters Bernard Leach 
and $ Hamada, took place in W ter, Ma 
sachusett n Saturday, November 8. 1952 The 

nt wa c sored by the ( t Center and 
the W boy eat dul a ey 
publ 

Alth 3h th thar t 
§ the y 4 of pott nd 
terested f re att Jed th jyram at th 
W este t V Y 

The program was opened by Dr. Yanagi, Direc 
t f the National Folk Museum of Tokyo, wh 
howed a serie f colored slides t ng Japanese 


ind Korean pottery Mr. Leach was next on the 


37am, giving an interesting and informal talk 

n ‘The Contemporary Potter And following 

the talk was a twenty-minute film on the pottery 

ndustry of mall Japanese village The climax 

f the afternoon was a one-and-a-half hour dem 
nstration by Mr. Hamada The spontane 


vation following his demonstration showed the 
sincere appreciation of the audience for the pert 
kill of th yreat man in forming and decorating 
pottery 

Copie f the film on Mr. Hamada's villaae 


Mashiko-Machi, and the film of Bernard Leach 
pottery at St. Ives will be available for purchase 
n addition to the slides shown during the program 
Details of the ntents of the films and slides, and 
charges for each, can be btained at The Craft 
Center ) Highland Street, Worcester, Ma 








Look 


at the informative 


ads in SCHOOL ARTS 


Read 


what advertisers tell 
you about their 
products or services 


Remember 


to specify and buy 
them for your work 














BOSTON MUSEUM SCHOOL 


A DEPARTMENT OF THE MUSEUM OF FINE ARTS 


Est. 1876. Professional training with diploma course in Drawing 
Graphic Arts, Painting, Sculpture, Jewelry, Silversmithing. Com 
mercial Arts, Ceramics 8 Traveling 
Scholarships available. Unlimited contact with Museum co! 
lection through study and lectures 


Teacher Training Course 


Catalogue on request 
EVENING SCHOOL diploma course in Graphic Arts, Sculpture 
Ceramics, Painting and special courses in Interior Design 
T_V., Plastic and Photographic Design 

RUSSELL T. SMITH, Head of School 


230 The Fenway Boston, Mass 





' COLORADO INSTITUTE of ART | 


Fundamentals, Drawing and Painting, Landscape, Fast 
ustration Advertising Art, Story Ilustratior um 
urse for Teachers. Individual instruction, enter any time 
I uit payable monthly. Write for bulletin 


| 1437 Glenarm Place, Denver, Colorado 








GET A DEGREE IN ART 
BOSTON UNIVERSITY Coeducational College of 
Practical Arts and letters. Courses leading to B.S 
A.A legrees, 2 4 year programs for high sch 





A./ 

graduates or ¢ lege transfers. Major in Commercia 

Art or Book Ilustration., Art Teacher 

Tr t Decoration. Individual guidance 

A irses included. Cat ace 

Write Do NALD L. Otitver, Director of Admissions 
5 Commonwealth Ave 'B. ston 15, Mass 








PHILA. MUSEUM SCHOOL 


Degree and Diploma courses in Adver 
tising, Illus., Int. Decoration, indus. De- 
sigr Teacher Education Costume 


Design, Fashion Illus., Stagecralt, jew 


elry & versmithing, Pattern Desigr 


Ceramics, Crafts. Day, eve. Catalog 


Broad and Pine Sts., Phila. 2, Pa. 


wom 


INSTITUTE 














School of Design for Women 
108th Year-! 


artist-instructors Diploma and de 


nternationally kr 





urses in Advertising 

An Ed Fashion Design and ill..| 
rand Textile Design, Painting 
Crafts. Day and Saturday 


asses. G.I. and State approved 
semitones, dining t och 
eh an. For catalog, write 


SUAGALATARA SUMMER SCHOOL 





mmer sch sponsored by University of 
Guadalajara in « peration with Stanford University 
aculty members wil! be held in Guadalajara, Mexi« 
une 28-Aug. 8, 1953. Offerings include art, folklore 
history, language, and literature courses. $225 vers 


ad and room 
Write Prof. Juan B. Rael, Box K, Stanford University, Calif 


x-weeks tuition ¢t 








THE BUREAU OF UNIVERSITY TRAVE! 

13 Boyd Street Newton, Massachusetts 
Founded in 1891 to conduct foreign tours for intelligent 
avelers under the friendly inspiring guidance of wel!-know 
an scholars, the Bureau operates as a non-profit ed 

nal foundat Thousands of Americans have taker 
advantage of our services. In eddition to a carefree, happy 

cation our patrons enjoy a stimulating cultura’ adventy 








nformation, itineraries, etc 


SPRING AND 


ncements, fu 


ART TOURS. WINTER 

















Lrvaagr STOnES FOR PRECIOUS LITTLE" 


ally table | cla 
Ipprova N diigation ¢ any purch 
values and dependabie serv writet 


ERNEST W. BEISSINGER 


Importers of Precious Stones 
417 Clark Building Pittsburgh 22, Pa 























How to get the best from 
children in their art work 


ART IN THE SCHOOLROOM 


by Manfred L. Keiler, University of Nebraska 
Y | like the 120 suggested assignments 
Each assignment is 
basedonthechild's 
experience in his 
daily life, his ob 


servations, his com- 


starting art lessons 


munity, his imagi 
nation, his group 
projects and his 
holiday projects 

It gives you sug 
gestions that aid in 
developing the 
child's understand 
ing of himself and 
his world 

Here is just the 
material that you'll 





enjoy using, be 
, cause it delights 
the children and brings out their best art work 
pages, 50 children's drawings, 120 
n assignments 






CREATIVE HANDS BOOKSHOP 
Printers Bldg rcester 8, Mass 


g help in Art in the Schoolroom 





vend bill for $4.19 








Planning 
and 


Producing 
POSTERS 






PLANNING and 
PRODUCING 


POSTERS 


by JOWN deLEMos 








by JOHN deLEMOS 


Ideas for Every Occasion 
Shows 


Dusy 


»ch | Dances, Games, Contests 


1 nly a few of the events in the 
chool year that you need posters to helr 
PLAN 
DUCING POSTERS is an 


your pupils in turning out 


mote and enliven the occasion 


NING AND PR 





tor these important events 
rder pies today and welcome the chal 
lenging demand for ideas 

81 illustrations—11 chapters—60 pages, size 
7°, by 10°, inches. 4th and revised edition 


Send $3.75 


THE DAVIS PRESS, Publishers 
132 Printers Bldg, Worcester 8, Mass 
Please send my Poster Book today 
Enclosed is $3.75 Send B 
Name 
Address 
ity state 











fro d $ 
artooning d Drawing, We ] 
Cartooning Sports, Wea 
r Cement Hand JeLe S 
reative Art Crafts, Book § 
4 
reat t Crafts k 
Weavir } f yttery f ppets and npie 
tagecrafit 4 
Guatemala Art Crafts, 
Revised Edition, del ; 
ewelry Making & Design, Rose 
Revised Edition “ 
100 Years of Costumes in America, Ker: 4.95 
Flanning and Froducing Posters 
Revised Editior hn deLemos 3 
Projects and Appreciation 
stume Design, History of —Egyptiar 
to 1840 $1.5 
Happy Art Projects, 4 sheets, 94” x 1 
Historic Design—Ancient and Class v 
Historic Design—Medieva g 
History of Art Chart for 5 Centuries list 
ing the famous artists ve try 
and e of their master es 
Lettering, 21 plates : 
Mexico Arts and Crafts plates 1 
Modern Lettering 
mplified M r esig plate 9 
Handicraft Portfolios 
Art Metal Crafts, 17 plates $2.5 
Block Printing—Pictorial, 17 plates 1 
terpretive stume Set of 5 periods 
1 z t yres ] 4 1 t r pe 
Egypt, Greece and Rome 
ee, ee 
he Age of Chivalry $ 
er fF 
Renaissar ind Elizabeth 
A e in notebook size—4 : 
for student 10 sets $ 
Paper Sculpture hnst 
4 large sheets —24 proje 


Se 


FOR THE 


BUSY ART TEACHER 


Classified by Subjects in Reference Form 


Books 


he Art Teacher, Pedr 





























Send Orders to 


SCHOOL ARTS, 132 Printers Building, Worcester 8, Mass 


C 
C 
D 


C e wing $ ply $ 
ambridge 42, Mass 

learfie!d Pa. 

allas 2, Texas 


Eau Claire. Wis 
Kansas City 6, Mo 


L 


os Angeles 8, Ca'if 


Newark 8. N. J 


Oklahoma 


ity 2, Ok'a 


Pasadena 2, Calif 
San Francisco 3, Ca'if 
San Francisco 3, Ca it 
Seattle 1, Wash 
Spokane 6, Wash 


Syracuse 4.N. Y 
CANADA— 
end me 
asing $ 
r send to RB 1 of Educatio 
Name 


READER’S GUIDE 
TO ADVERTISEMENTS 


FEBRUARY 1953 


ART AND CRAFT INSTRUCTION 








Boston Museum School 19-a 
Boston University 19-a 
Colorado Institute of Art 19-a 
Guadaljara Summer School 19-a 
Moore Institute of Art 19-a 
Philadelphia Museum School of Art 19-a 
ART, DRAWING AND PAINTING 
Alabastine Paint Products 13-a 
American Crayon Company Cover IV 
American Pencil Company 17-a 
Art Crayon Company l4-a 
Binney & Smith Company Cover I, l-a 
Milton Bradley Company Cover III, 4-a 
The Craftint Mfg. Company 3-a 
Cratts Center 18-a 
Cushman & Denison Mfg. Company 15-a 
CVH Laboratories Company 18-a 
Delta Brush Mig. Company 7-a 
Devoe & Raynolds Company 8-a 
Esterbrook Pen Company 17-a 
General Pencil Company 9-a 
M. Grumbacher 13-a 
Higgins Ink Company 6-a 
C. Howard Hunt Pen Company 6-a. B-a 
Talens & Son, In« ll-a 
Weber Costello Company 18-a 
F. Weber Company 9-a 
Wilson Arts & Crafts 13-a 
Winsor & Newton, Ir 10-a 
Wold Air Brush Mfg. Company 19-4 
BOOKS AND FILMS 
Harper & Brothers 15-a 
Nationa! Picture Slide. Ir 19-a 
Thayer & Chandler 19-4 
Young America Films, In 17-a 
CERAMICS, KILNS. POTTERY 
B. F. Drakenfeld & Company, Ir 10-a 
B & I Mtg Company 6-a 
Ettl Studios 17-a 
Harrop Ceramic Service Company 1S-a 
Pemco Corporatio: 13-a 
HANDICRAFT MATERIALS 
Cleveland Crafts Company 19-a 
Dwinnell Craft Shor 14-a 
Ernest W. Beissinger 19-a 
Favor, Ruhl & Company 17-a 
General Glaze Cory S-a 
J. L. Hammett Company 18-a 
The Handcrafters l4-a 
Handy & Harmar 10-a 
Hubbell Metals, Inc 15-a 
La Clair 19-a 
Leisurecrafts 15.a 
Lily Mills Company 15-a 
Metal Crafts Supply Company l4-a 
The O-P Craft Company. Inc T-a 
Umion Rubber & Asbestos Company 14-a 
X-acto Crescent Products Co., Inc 6-a 
LEATHER, TOOLS AND SUPPLIES 
J. J. Connolly l4-a 
Crown Leather Company 19-a 
Robert J. Golka Company 17-a 
J.C. Larson Company l4-a 
Osborn Bros. Supply Company l4-a 
Sax Bros., Inc 19-a 
Tanart Leathercraft Company 7-a 
PICTURES AND PRINTS 
Perry Pictures l7-a 


TRAVEL 


Bureau of University Travel 
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b 4 
; DRAWN WITH CRAYRITE CRAYONS DRAWN WITH ORDINARY CRAYONS q 
ie ' ; 
ae These blend easily, beautifully, to desired shades. t These are often too hard or too soft for blending. 4 
Pa The colors are uniformly true, intense and brilliant } Less corefully made, they give wecker colors wah S| 
€ f 4% aad h stick. In C : may vary as the crayon wears down. Flaking and a 
5 rom end to end of each stick. In Crayrite, only the | piling are common and spoil the appearance “73 
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Crayrite Crayons— 
WE INVITE YOU TO COMPARE 
Because CRAYRITE Crayons are the finest ever to bear our 
name, we invite you to make these comparisons with the 
crayons you now use. Send for your FREE package of 
CRAYRITES. Then, compare for: 


Professional Quality 
at No Extra Cost 
In boxes of 8, 16 

ond 24 colors. 


COLOR... CRAYRITE colors are bright and true. 


FLAKING... CRAYRITE waxes are skillfully blended to 
prevent flaking. 


FREE— 


Mail coupon today for a full 
size, 8-stick package of CRAY- 
RITE Croyons. With it, we'll 
send our helpful folder, “Get- 
ting the Most Out of Crayons.” 


PILING ... High quality materials are properly com- 
pounded to reduce piling. 

STREAKING ... CRAYRITE Crayons are uniformly free i le ae es 

from grit and other impurities. = ~] 

STRENGTH... . CRAYRITE Crayons are stronger and have 


greater resistance to heat. 


| MILTON BRADLEY COMPANY, Dept. SC-32 | 
| Springfield 2, Mass. | 
Please send me, without chorge, o regulor 8-stick package 
| of CRAYRITE Crayons and your folder, “Getting the Most | 
MILTON BRADLEY | “""“°"™ 
Nome 
COMPANY | : 
| | 
| l 


SPRINGFIELD 2, MASS. 


Nome of School 










City & Zone County State 








MILTON 
BRADLEY 


Boston - Philadelphia - Chicago I teach Grade 





WITH PRANG TEMPERA COLORS 


Live, brilliant colors crystalize your ideas — they 
come to life! When you dip your brush into Prang 
you’re sure to come up with something refresh- 
ingly attractive and original. 


Prang Tempera Colors brilliant, sparkling, 
smooth, opaque. Perfect for pictorial and poster 
art. 32 velvety hues — the kind the professionals 
use! Handy boxed sets or individual jars in all 
sizes. And Day-Glo (fluorescent) Prang 
Tempera too! 


WITH PRANG POWDER TEMPERA 


And for inexpensive quantity-use in Free Expres- 
sion, Stage Craft, Murals, Finger Painting — 
Prang Powder Tempera is ideal! 19 lustrous 
quick-mixing colors — they work like magic for 
countless uses! Easy to store and use. 


A Timely Special! 3 P & | units: Peppy Props with 
Papier Mache, Finger Painting and Jolly Uses for Powder 
Tempera — all for 25¢. Send Today! Dept. SA-83. 


the American Crayon company 
Sandusky, Ohio New York 





